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iia ACADEMY OF MUSIC. 
\ 


{ustituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK, and 
His Royal Highness the Prince CHRISTIAN. 
President The Right Hon. the Earl of DUDLEY. 
Principal PROFESSOR MACFARREN. Mus. D. Cantab. 
The MICHAELMAS TERM will commence on Monpay, 20th September, and 
terminate on SaTURDAY, 18th December. 
Candidates for Admission can be examined at the Institution on Tuurspay, 
the 16th September, at Eleven o’clock, and every following Taunspay at the 


same hour, 
JOHN GILL, Secretary. 















By order, 


Roya ACADEMY oF Music, 
4, Tenterden-street, Hlanover-square. 








QTANLEY LUCAS, WEBER, and CO., Music Publishers, 
\) Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig, 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doors 
{rm Oxford-street), and 808a, Oxford-street, London, W. 











T GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 
this elegant Instrument, is in Town for the Season. For lessons, and 
engagements for public and private concerts, address to her residence, 
ta, Dorset Street, Portman-square, W. 








ye. ALBANI left London at the end of the Season, 
1 in order to fulfila five weeks’ engagement et Venice. She returns to 
Rogland for the Norwich Festival in September, after which she joins the troupe 
of Sir Julius Benedict, who intends to have an Opera Season in the Provinces, 
lasting until Christmas. 





HELMHOLTZ ON TONE. 
Just Published, in 1 vol., 8vo., price 36s,, cloth. 


ON THE SENSATIONS OF TONE 


AS A 


PHYSIOLOGICAL BASIS FOR THE THEORY OF MUSIC. 


By HERMANN L, F. HELMHOLTZ; M.D., Professor of Physics in the 
guvtsity of Berlin, Translated with the Author's sanction, from the Third 
erman Edition, with Additional Notes and an Additional Appendix, by 
ALEXANDER J. ELLIS, F.R.S., &e. 











London : LONGMANS & CO, 








r T= CHANGED IDOL.” New Song. By G. NEWCOMBE. 
Price 3s. Compass D to G. 


E. C. Boossy, Little Argyle-street, London, W. 















Important to Music Classes, &c. 


T= NATIONAL RUDIMENTS OF MUSIC, by Question 
and Answer. By Dr, JOHN D’ESTE. 


Price, Three-Halfpeuce, or 103. per 100. 
Bertint, Seymour, & Co., 40, Poland Street, Oxford Circus. 











ROYAL 


ITALIAN OPERA. 


WAGNER’S 


“LOHEN GRIN.” 





THE FAVOURITE AIRS 


ARRANGED FOR PIANOFORTE 


\ 


BY 


W. HUTCHINS CALLCOTT, 


IN TWO BOOKS. 


With ad lib. Accompaniments for Flute, Violin, and 
Violoncello. 


SW 


SOLOS... oe . 
DUETS .. oe oe ee ee 
ACCOMPANIMENTS ve 


5s. EACH BOOK. 
6s. EACH BOOK, 
oe ls. EACH. 


SY AMAAAAAAAAH 





LONDON: 
HUTCHINGS AND ROMER, 


9, CONDUIT STREET, REGENT STREET, W. 


And can be had of all Musicsellers in the United Kingdom 
and the Colonies. 
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Theoretical & Practical Works, &c., 


FOR THE PIANOFORTE. 





) bere wrpinierureg FOR THE PIANOFORTE, containing 

the first Principles of Music clearly explained, Fingered and Progressive 
Exercises, Preludes, Leasons on Popular Airs and the Major and Minor Scales. 
By W. CHALMERS MASTERS. Fourth Edition with Additions, Price 4s. 


rP.HE PIANOFORTE PLAYER'S DAILY COMPANION, 


consisting of the Major and Relative Minor Scales and Chords, Price 2s, 


ENNETT, W. STERNDALE. THE MAJOR, MINOR, 

AND CHROMATIC SCALES, preceded by a complete Analysis of the 

Table of Intervals, with remarks upon the best Method of Practice, Finger- 
ing, &c. Price 4s. 


ENNETT, W. STERNDALE. PRELUDES AND LES- 


SONS composed for the use of Queen's College, London, Complete, 
10s, 6d. ; or in two Books, 6s. each. 


ENNETT, W. STERNDALE. 
THE FORM OF CAPRICCIOS. Price 6s. 


ENNETT, W. STERNDALE. 
Sequel to the preceding. Price 6s. 


SIX STUDIES IN 
SUITE DE PIECES. 


*7PENNETT, W.STERNDALE. TWO CHARACTERISTIC 
STUDIES. Price $s. 


oss, JOHN. “LES SIX JOURS,” a variety of 


useful Exercises, including the Major, Minor, and Chromatic Scales. 
Price 2s. 


ZERNY AND BERTINI. SELECT STUDIES. In two 
parts, each 4s. 


Nase MELODIES arranged as Studies for the 
LEFT HAND. Price 3s. 


SIMPLE CATECHISM ON THE RUDIMENTS OF 
MUSIC AND PIANOFORTE PLAYING. By E, ELLICE JEWELL. 
Price 1s. 


CTAVE EXERCISES AND STUDIES. 
MENTI, STELBELT, LACOMBE, THALBERG, &c. Price 3s, 

RAMER, J. B. “STUDIO PER IL PIANOFORTE.’ 
New and carefully Revised Edition, by Calcott. In Eight Books, 6s. each, 


TEIBELT, D. FORTY-EIGHT GRAND STUDIES. In 
Four Books, each 3s. 


By CLE- 


ERZ, HENRI. 
Beginners. 


EWSON, F. B. 
Price 10s. 6d. 


TWENTY PETITES LECONS. 
In Two Books, each 3s. 


SIX GRAND STUDIES. 


For 


Op. 16, 


OLDSCHMIDT, OTTO. TWELVE STUDIES. 
cated to Mdme. Schumann. New and Revised Edition. 
each 3s. Now Ready. 


Dedi- 
Nos. 1, 2, 4, 6, 


ELLER, STEPHEN. KLAVIER-STUDIEN. Edited 


and Selected from the Original German Edition by ARTHUR O’LEAR Y. 
Books 1, 2, 8, each ds. 


N ULLER, A. E. STUDIES. Edited by W. DORRELL. 
Three Caprices, Book 3. Op. 81. Complete 6s. ; or separately :— 
No.1linA .. 23. 6d. 
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LAMBORN COCK, 


NEW BOND STREET, 
CORNER OF BROOK STRERT), LONDON 


68, 





——_—__= 


J.B. CRAMER & CO.’S PIANOFORTES, 


N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Craser anj 
Co. take this opportunity to state that the large demand canse 
by the high repute in which all the Instruments of their many. 
facture are held has severely taxed their productive power, and in 
some cases a slight delay has occurred in the execution of orders, 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment, 
J. B. Cramer & Co. would call particular attention to thei; 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a compet 
and perfect instrument, both as regards tone and touch. 
from 23 to 50 guineas. 


2.-THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the plan of the Grn 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas, 


3.—_THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by thes: 
being placed diagonally. Ithasafullro tone, with perfect sustaining power 
combined with great brilliancy. The P ranges from 50 to 75 guineas. 


In all these instruments the touch 
perfect. 


Its price ranges 


facile and crisp, and the repetition 





THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of the 
kind ; it more than replaces the obsolete ‘‘Granu Square,” which, since squares 
have gane out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and with a perfect staccato. The touch leaves nothing to 
be desired. ‘This Pianoforte is but six feet in length ; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in walnut, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 


J. B. Cramen’s Pianofortes deservedly rank with those of the long-established 
and most celebrated makers, They belong to the highest class of Musical 
Iustruments, and have nothing in common with tl: articles of furniture,” 
whose sole recommendation is cheapness. Occasionally clumsy attempts are 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Caamea & Co. will be happy to verify any pianoforie 
said to be made by their firm. 


The whole of England and Wales is supplied from J. B. Cramer & Co.s 
depots in Regent Street, W., and Moorgate Street,& C., London; and Wes 
Street, Brighton. Scotland by Woop & Co., and Joun Purpre, Edinburgh, aul 
J. Murr Woop & Co., Glasgow; Ireland by Cramer, Woop & Co., Dublia, 
CaamBR, Woop & Co., Belfast. 


RAND PIANOFORTES.—J. B. CRAMER and CO. mant- 


facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewoo! 
at 15 Guineas, Walnut, 85 Guineas. 


MERICAN ORGANS.—J. B. CRAMER and CO. manufacture 
AMERICAN ORGANS, from 15 to 250 Guineas. 


ARMONIUMS.—J. B. CRAMER and CO. mannfacture 
HARMONIUMS from 6 to 150 Guineas. 


207 & 209, REGENT STREET; and 
43, 44, 45, & 46, MOORGATE SIRERT, CITY. 
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In the Press) A NEW EDITION of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
T MUSICAL EXPRESSION, By CHARLES LUNN. 


«fr, Lunn thoroughly understands the subject.”—Ozford Chronicle. 

«The work is admirably written.” —Cambridge Express, 

“ interesting to the medical profession, while every teacher of singin 
ual arefully study it If Mr. Lunn be right, some of the most pepe 

chers are wrong, and his arguments are sufficiently weighty to call furth 
at careful consideration.” —The Doctor. 

«Among thorough musical reformers few are better entitled to a hearing than 
Mr, Charles Lann.”—Orchestra. 

“Mr, Lunn is evidently, though a determined reformer, no fanatic, and no 
pere advertising adventurer. He thoroughly believes in the truth of all he 
writes, and decidedly has his subject at his fingers’ ends. Neither is the work a 
pere copy of former productions: but on the contrary, it shows an originality of 
thought and a novelty of ideas which entitle it, at least, to thoughttul con- 
sideration. In support of his theory he brings forward a mass of evidence... ., 
sda quantity of hard logic, and generally argues out the entire question 
ina Sacoeghly exhaustive manner.”—Figaro. 


Bau.ierg, TinpaALL & Cox, King William-street, Strand ; 
and all Booksellers. 





Just Published. In Paper Wrapper 1s. 4d, ; in Cloth 2s. ; 
Postage 1d. 


I ENGY STEWARD; or, THE DONKEY SHOW. By a 


Member of the Society for the Prevention of Cruelty to Animals, 


London: J. T. HAYES, Lyall Place, Eaton Square; and 
4, Henrietta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 
| grees HYMN, “SAFE HOME!” 


The Words 
by the late Rey. J. MASON NEALE, D.D. Music by C. E. 
WILLING. 
SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





“TO GOD FOR HELP WE CALL.” Adapted to the cele- 
brated Prayer from ‘‘ Moses ia Egypt.” By ROSSINI. 


“For the first time we observe here a change in the adapted poetry, in 
sordance with the major mode supersediug the minor in the last verse,” 


Swirt & Co., Newton-street, High Holborn, W,C. 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s. 6d. ; or, 
Calf extra, Price 21s. 





Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 





From the City Press. 


“We hail with much pleasure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas, 
ma) fairly be called the only genuine view of London and Westminster of the 
Elizabethan era that has really any pretensions to accuracy of detail.....,Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
london We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge of 
London topography, it shows that he has made it a labour of love. The cost 
. A = is so trifling, that it is within the reach of all who are interested in 

old city.” 





CRAMER’S 
STANDARD EDUCATIONAL WORKS, 








SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
12s, 6d, net. 


G, A. MACFARREN’S 


(Prof. Mus, Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 


PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net, 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 
These two celebrated Works are translated and adapted from the German by 
FRANKLIN TAYLOR, 


GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books, 6s, each. 


CRAMER'S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 


Edited by 
J. RUMMEL. 4s. 


Orders for the above should be accompanied by a remittance. 








london; ADAMS & FRANOIS, 59, Fleet Street. 


201, REGENT STREET, LONDON, W. 
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J. SCRUTTON’S 


NEW PUBLICATIONS. 


A SET OF EASY SONGS, 


Within the compass of an octave, Words selected from 
the works of the favourite Poets. Composed by James 
GREENHILL, 
Prico 8s. each. 
No. 1. 


” 2. 


“« My Native Vale.” 
‘‘The Sea-shell.” 


Words by 8. Rogers. 
Words by B. Barton. 





5 
“T said to my heart.” Song. Written by 
Marianne Perticrew. Composed by Sucnet 
CuampiIon . 





“The Bird-in-Hand Polka.” By C. H. R. 
Marriott. Illustrated Title . , - &s 
“The Peerless Pier Galop.” By C. H. R. 
Marriott. Illustrated Title ° 
‘‘The Royal Indian March.” By R. F. Harvey. 
Composed in honour of H.R.H. the Prince 
of Wales’ Visit to India 





FAVOURITE COMPOSITIONS, 
Arranged for the Pianoforte by GERALD. 
“Favourite Serenade’ (Wekerlin) . 
Melody. By A. Nish 
Rondo March . 
Favourite Christy Song 


‘* Silver Moonlight.” 
“The Mulligan Guards.”’ 
** Mollie, Darling.” 
‘*'The Gipsy’s Warning. Goard , 


‘‘Come, Birdie, come” 





“Tete a Téte Polka.” 
Joseru CLAFTON 


For Pianoforte. By 





‘‘O Catarina Bella.” 
Transcrit pour 


Melodie d’Offenbach. 
Piano, pour Gustave 
Rowanve 





J. SCRUTTON, 
LITTLE MARLBOROUGH STREET, W. 
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C. LONSDALE’S 


LISTS OF 


VOCAL AND PIANOFORTE 
MUSIC, 


SENT TO ALL PARTS OF THE UNITED 
KINGDOM. 








Cc. LONSDALE’S 
MUSICAL CIRCULATING LIBRARY, 


26, OLD BOND STREET, W. 








NEW BARITONE SONG. 


JUST PUBLISHED, 


“MY MATE AND I.” 


Poetry by J. 8. LYONS. Music composed by W. F. TAYLOR. 
“‘ This song is sure to command a wide popularity,” 
8s., Post Free, 1s. 6d. 


London: Willey & Co., 52, Great Marlborough Street, W. 





NEW SONG. 


JUST PUBLISHED. 


“SIR ROWLAND” (The Knight of the Shire). 
Words by RALPH RAMSAY. Music by MICHAEL WATSON. 


“Certain to become a great success,” 
3s., Post Free, 1s, 6d, 


London: Willey & Co., 52, Great Marlborough Street, W. 





THE OPERA BOX. 


Thirty-six Numbers of this Popular Series of Operatic Arrange- 
ments for the Pianoforte, by MICHAEL, WATSON, are now Pub- 
lished as Solos and Duets. Solos 2s. 6d. each, Duets 3s., Post 
free at half-price. 





LONDON ; 
WILLEY & CO., 52, Gt, Marlborough Street, W, 
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HELP FOR THE ROYAL ALBERT. 

The Royal Albert Hall is in very bad case. Art on 
, colossal scale is all very well, but wealth on the same 
gale is required to support it. Notwithstanding the 
large sacrifices made by ‘enterprising impresarios,” 
the speculation of the Hall itself has proved an utter 
failure, and while the building is beginning to show a 
aut of repair, there are no funds for the purpose. 
The holders of seats, who may be supposed to have 
paid enough for their privileges (!), have been requested 
io contribute fifty pounds per seat to enable the com- 
mittee to provide for contingencies, but they did not 
respond cordially, and it was seriously proposed by 
Lord Redesdale that an Act of Parliament should be 
obtained granting compulsory powers to enforce these 
contributions. The proposition was not entertained, 
as it appears that Parliament has a tenderness for the 
rights of freeholders, in which category are the pro- 
prietors of the Albert Hall boxes and stalls. A system 
of railways converging on South Kensington in connec- 
tion with a service of Ocean steamers would do some- 
thing to furnish audiences that might render the build- 
ing a paying speculation; but as money is the thing 
wanted, we fear this railway system, or even the less 
ambitious inauguration of smaller feeders from the 
heart of the metropolis, will not be readily attained. 
Itis stated that at least £100,000 will be wanted to 


maintain the Albert Hall and carry it on as hitherto ; 
but we do not see, even if that sum be raised, how it 


can be utilised with any permanent benefit. There are 
those who would attach blame to the divided responsi- 
bility and want of business habits of the amateur 
committee, and possibly a different management 
might produce a more successful result ; but the build- 
ing is hopelessly out of the way as a place of popular 
amusement. All such places are influenced by the 
weather; but a wet evening at the Albert Hall produces 
the extreme of discomfort and danger to its visitors. 
The locality seems altogether bad, judging by the 
financial failure of the Royal Horticultural Gardens, the 
International Exhibition, and now of the Hall; and 
even the visitors to the Museum are far less numerous 
than they would be in almost any other locality. The 
advantages gained of cheap sites through the 1851 
Exhibition have been neutralized by the expensive 
buildings erected on them, and by want of prudence 
id foresight in management. With regard to the 
Albert Hall, failing any hope of using the building for 
the purposes it was built for, might it not be moved to 
the other side of the road, and serve as a case for the 
Albert Memorial, which is beginning to show signs of 
the unfavourable influence of this variable climate ? 
remarkable fitness of things would thus be brought 
about by the present dilemma, and the proprietors of 
boxes and stalls would always have a high art enter- 
lainment which they could enjoy at their leisure, 
involving no expense, and not likely to be inconveniently 
“towded even on Bank holidays. 








THE NATIONAL MUSIC MEETINGS. 


Perhaps no scheme for the furtherance of musical art 
has been so crippled in its work by hasty condemnation 
and anticipated failure as the National Music Meetings, 
yet there is nothing so calculated to fulfil its proposed 
purpose and to create true progress in music as this 
scheme. To the practical common-sense Englishman, 
unfettered by speculative notions, this open friendly 
periodic comparison must commend itself as the one thing 
most likely to elevate the average standard of per- 
formances, and at the same time to furnish the provinces 
of Great Britain accredited representatives of vocal art 
capable at lowest cost of fair if not artistic presentation 
of all standard musical works. Great things have 
always small beginnings. Yet, when we reflect what the 
above scheme has done in its brief three years of life it 
must be confessed that results have been forthcoming. 
The ‘‘ South Wales Choral Union,” consisting of 500 
members, and the ‘‘ North Wales Choral Union" of 
nearly 2000 members, were formed specially to compete, 
as were also the ‘‘ Bristol Choral Union,” the ‘“ Liver- 
pool Representative Choir,” and others. And it is to be 
noted these choirs were all formed without interfering 
with existing societies. This in itself is much, yet is 
the least. 

But the great detriment to the progress of thescheme .« 
has been that hitherto the Meetings have been held in 
London; while the whole under force is to destroy 
Metropolitan monopoly, and to elevate and stimulate 
provincial teaching. It is now proposed, and wisely 
proposed, to make the Meetings migratory, one year in 
one large town, another year in another, similar to the 
meetings of the Royal Agricultural Society and those 
of the Church Congress ; this will cause each town to 
have a direct interest in the project, and at the same 
time will elevate the Meetings above that tendency 
which they hitherto have had to assume the position of 
a local event, and thus render them truly national. It 
will rest with provincial professional men to make this 
improved scheme a success. And in order to do this 
it is well to consider a few points connected with these 
examinations. First the ethical aspect—and this is a 
point for the co-operation of our clergy of all denomina- 
tions—the scheme is essentially calculated to break 
down that isolated feeling which too often blots the 
talent of our musical men and impedes progress in the 
art. ‘ Comparisons,” it is said, “ are odious,” but to 
none so much as to those who dare not compare, that 
is, to those to whom comparison is most needed. And 
this difficulty specially affects the solo classes. In arace 
run all, but one alone gains the prize; the victors are 
the few while the vanquished are the many, so that in 
the onset the most beneficent of schemes may be frus- 
trated of its purpose by circulated false thought or 
enmity generated of failure; as in the first flush of 
victory so in the despondency of defeat the power of 
right judgment is most frequently denied us, and espe- 
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cially in defeat is our vision dimmed. Then in the 
onset let this be understood: the Court of Judicature 
does not claim infallibility, it simply attests by verdict 
presumable relative merit ; if the verdict be misplaced 
it will inevitably be reversed by the public voice in after 
years of trial, but if it be right—and the chances are 
in its favour—it gives by its approval a preparatory step 
to fame. The Judges are selected from a lengthy list 
by the competitors, so that if judgment be misplaced, 
the competitors have alone themselves to blame. On 
the other hand, the public proclamation of attested and 
compared merit with due award thereto must tend 
to elevate art as similar proclamations and similar 
attestments have elevated other things. 

But passing the ethical aspect we go to the form of 
the scheme. This is capable of expansion and some 
amendment. Choirs are like armies, difficult and 
expensive to move, therefore the basis of the Competition 
must be the solo classes; these may be considerably 
extended, and instrumentalists of different kinds intro- 
duced. The scheme is essentially one for the discovery 
and development of soloists. Take the ‘ Judges’ 
paper.” An examination in a given subject, the 


component parts of which are tested, each part on its 
own merit, and publicly proclaimed by printed form, 
must tend, and has tended, to raise the standard of our 
débutants above the present one, and at the same time 
help to disperse hazy notions held by the public upon 


song. In bygone time Italians divided the test of good- 
ness, and considered first *‘ voice,” and then ‘ school,” 
which inverted gives us brains and body. In the 
present form a further distribution of art is produced, 
and definite points of examination are denoted for a 
student's guide. If a singer take the examination 
paper and calmly ask himself what amount of culture 
his voice has had, what is its clearness, its smoothness, 
its volume, and its intensity (collectively judged under 
the broader term ‘‘ quality ’’) then what notions are his 
of ‘‘ time,” relative and absolute; then how accurate 
is his intonation, then what are his conceptions of 
melodic form relatively arranged, and how does he 
stand respecting the due association of spoken words 
with that together with the correct articulation of 
these, he must, by such self-examinatioa, be made an 
everlastingly better man: how much more so then if he 
have power to gauge therein not only himself, but 
others ? Each competitor by striving for individual 
excellence causes his merits to react upon his hearers 
for their advancement, and therefore for the mutual 
good. To bring forward the best students higher 
awards should be given, and a stipulation made that all 
money prizes should be spent in further culture, 
with a reservation that in any cases of incompetence 
the prizes could be withheld. The advantage of having 
a number of centres for the Meetings will be most 
apparent in the case of church choirs. Within a certain 
circumference, the bounding circle of which is sufficiently 
limited to enable choirs to perform their outward and 
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homeward journey in one day, the scheme can bene. 
ficially act, but a centre fixed in London, with Greg 
Britain’s shores as boundaries, frustrates the g00d of the 
scheme by the extent of the area embraced. 

But beyond the public good apparent to all, there js 
a much more subtle effect which these examinations 
produce not recognised by its critics; that is, the 
undoubted educational force of the music selected for 
the examinations. Many, very many amateur vocalists 
throughout the country study as standard songs the 
selected pieces, never intending to compete: thus we 
find provided for the public a method and a for, 
When, then, is considered not only the apparent 
influence for good which these competitions undoubtedly 
exert, but also that influence which though hidden, is 
not one whit less certain and sure of its effect, all 
musicians who love their Art for its own sake, and cay 
sink their personal feelings in their efforts after common 
weal, must unite to further the scheme so ably com. 
meuced at the Crystal Palace by Mr. Willert Beale, 

Cuarzes Luny. 








ALBERT HALL. 


Mdme. Christine Nilsson gave a concert at the Royal 
Albert Hall on Wednesday evening, July 14, assisted by 
Mr. Mapleson’s artists, and Mr. Sims Reeves. Mdme, 
Nilsson sang ‘‘ Let the bright Seraphim,” and a new 
ballad of Mr. A. 8. Sullivan ‘‘ Let me dream again,” 
which was encored. Mdme. Nilsson also sang the first 
part of John Barnett’s ‘“‘ This magic wove scarf,” with 
Mr. Sims Reeves and Sig. Foli. Mr. Sims Reeves 
sang “‘ Come into the garden, Maud,” and F. H. Cowen's 
song ‘Aubade.” Madlle. ‘Litiens sang “Kathleen 
Mavourneen,” and “‘ The last rose of summer.” Mdme. 
Trebelli was encored in Offenbach’s Bolero; Sig. 
Campanini sang a Romance fron Verdi's ‘* Aida ;” Malle. 
De Belocca the “ Brindisi,” from ‘‘ Lucrezia,” and the 
cavatina from “ I/ Barbiere ;” and Sig. Foli ‘‘ The Diver." 
There was no orchestra, only a pianoforte accompan- 
ment. Sig. Li Calsi and Mr. F,. H. Cowen were 
conductors. 

On Saturday afternoon, July 17, the last of the opera 
concerts drew a large attendance. There was a selec: 
tion from ‘ Lohengrin,” supported by Malle. Titiens, 
Sig. Campanini, Sig. Galassi, and Herr Behrens, 
given with the band and chorus of Her Majesty's Opera 
under the direction of Mr. Cusins. The audience were 
more pleased with the miscellaneous selections. Mdme. 
Nilsson sang ‘“‘ Tacea la notte,” (encored) ‘Voi che 
sapete,” and, with Sig. Campanini, the duet, “Teco il 
serba,” from “Il Talismano” (likewise encored). Malle. 
Titiens sang Arditi’s valse, ‘“L’Ardita,” and Mdme. 
Trebelli the goatherd’s air from “ Dinorah.” Sig. Fan- 
celli sang “ M’appari,” Sig. Catalani the “ Largo al 
factotum,” and Sig. Castlemary an air from “Ja 
Juive.” 

On Wednesday, July 28, Malle. Titiens, supported 
by Mdme. Nilsson, Mdme. Trebelli, Sig. Foli, Mr. . 
Halle, Mr. Sims Reeves, &c., made her last appearance 
in London before her departure for the United States. 

For the Bank Holiday on August 2 a “ grand vocal 
and military concert” is announced, with the Cold: 
stream band, Mr. Sims Reeves, etc., ete. 
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NEW PUBLICATIONS. 
«Queen Mary.” A Drama. By Axrrep Tennyson. 
London: H. 8. King and Co. 1875. 

Mr. Tennyson has brought out a work in a new 
form, but not in a new style: it is Tennyson all over, 
qd Queen Mary and Cranmer and Philip—indeed 
most of the forty dramatis persone—talk much in the 
game style as Guinevere or Elaine or Sir Galahad or 
Lancelot; while the peasantry and plebs are clothed 
in Mr. Tennyson’s usual homespun. There are those 
yho believe that in Tennyson Nature has rolled into 
one all poets that previously existed, including the 
celebrated three who were at once Nature’s puzzle and 
solution; and the publication of ‘* Queen Mary” has 
been the signal for no end of hyperbolic praise. Among 
other things it has been stated that Tennyson is the 
continuator of the Shakespearean historical drama (of 
course, improved), and that Mary would rival any of 
Shakespeare’s characters. 

But it must be allowed that the new ‘‘ Drama,” or 
rather dramatic poem, is worthy of its author, and 
may claim equality with most of his previous poems. 
His usual high and conscientious feeling is shown 
throughout: there is no truckling to prejudice: no 
clap-trap appeal to popular favour. The work is 
eminently honest; straightforward manliness is con- 
spicuous throughout, combined with deep thought, 
and expressed in Tennyson’s terse and rhythmic style. 
Of plot—that is of a story which keeps the reader in 
suspense—there is none: the characters and their acts 
are well known ; but nothing can exceed theinterest of 
the scenes depicted, and the vivid reality of the repre- 
sentation must gain the sympathy of every one. Mr. 
Tennyson has been as faithful as possible to historical 
detail, and thus differs from‘many predecessors, who 
have made historical characters mere puppets for the 
display of the author’s fertility of invention. 

The period illustrated begins shortly before Mary's 
marriage, and ends with her death. The free and easy 
remarks of the citizens as Mary and her sister ride 
through Aldgate, show the interest taken by the people 
in the Queen’s approaching marriage. Philip of Spain 
is by no means a favourite candidate for her hand, the 
popular eye looking most favourably on the handsome 
and lighthearted Earl of Devon. Of the two passions 
which influence the Queen—her love and her intolerant 
religious enthusiasm—it is difficult to say by which she 
ismost actuated. The latter, however, is most dan- 
gerous, and an interview between Peter Martyr and 
Cranmer shows that there is a terrible time approaching 
for the Reformers. 

Ascene at St. Paul’s Cross gives an inkling of the 
intrigues of the French and Spanish ambassadors to 
secure the influence of England for their respective 
Courts. Elizabeth is viewed with suspicion by her 
‘ister, who hears rumours of plots to prevent the 
Spanish marriage: and an order to retire to Ashbridge 





is brought her by Gardiner. The blow is softened by 
her kinsman Lord Howard. 
Howarp. 


See 
This comes of parleying with my Lord of Devon. 


Well, well, you must obey ; and I myself 
Believe it will be better for your welfare. 
Your time will come. 
ELizaBETR. 
I think my time will come. 
Uncle, 
I am of sovereign nature, that I know, 
Not to be quell’d; and I have felt within me 
Stirrings of some great doom when God's just hour 
Peals—but this fierce old Gardiner—his big baldness, 
That irritable forelock which he rubs, 
His buzzard beak and deep incavern’d eyes 
Half fright me. 
Howarp. 

You've a bold heart ; keep it so. 
He cannot touch you save that you turn traitor ; 
And s0 take heed I pray you—you are one 
Who love that men should smile upon you, niece. 
They'd smile you into treason—some of them. 


ELIzaBETH. 
I spy the rock beneath the smiling sea. 
But if this Philip, the proud Catholic prince, 
And this bald priest, and she that hates me, seek 
In that lone house, to practise on my life, 
By poison, fire, shot, stab— 
Howarp. 
They will not, niece, 
Mine is the fleet and all the power at sea— 
Or will be ina moment. Ifthey dared | 
To harm you, I would blow this Philip and all 
Your trouble to the dogstar and the devil. 


Mary is disturbed by the absent Philip’s neglect to 
write to her, and by slanderous reports about the 
Court concerning him, but she is soothed by Renard, 
and is quite overcome when the Council consent to the 
marriage. But though under the influence of an 
absorbing and morbid love for Philip she can meet 
adversity with Tudor dignity, and the success of the 
Wyatt insurrection reported by Courtenay fails to 
alarm her. She denounces the Earl as a craven, and 
when she hears that after all Wyatt has failed, her 
fierceness and decision are at once shown. 


MESSENGER. 
Over, your Grace, all crush’d ; the brave Lord William 
Thrust him from Ludgate, and the traitor flying 
To Temple Bar, there by Sir Maurice Berkeley 
Was taken prisoner. 
Many. 
To the Tower with him / 
MESSENGER. 
Tis said he told Sir Maurice there was one 
Cognisant of this, and party thereunto, 
My Lord of Devon. 
Mary. 
To the Tower with him / 
CouRnTENAY. 
O la, the Tower, the Tower, always the Tower. 
I shall grow into it—I shall be the Tower. 
Mary. 
Your Lordship may not have so long to wait, 
Remoye him! 
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CouRTENAY. 
La, to whistle out my life, 
And carve my coat upon the walls again! 
{Exit Courtenay guarded. 

MFSSENGER. 
Also this Wyatt did confess the Princess 
Cognisant thereof, and party thereunto. 

Mary. 

What ? whom—whom did you say ? 

MESSENGER. 


Elizabeth, 
Your Royal sister. 


Mary. 
To the Tower with her ! 
My foes are at my feet and I am Queen. 


How her foes fare is told by Sir Ralph Bagenhall :— 
A hundred here and hundreds hang’d in Kent. 
The tigress has unsheath’d her nails at last, 
And Renard and the Chancellor sharpen’d them. 
In every London street a gibbet stood. 
They are down to-day. Here by this house was one; 
The traitor husband dangled at the door, 
And when the traitor wife came out for bread 
To still the petty treason therewithin, 
Her cap would brush his heels. 


The character of Cardinal Pole is most skilfully 
drawn: his natural kind-heartedness, and his dis- 
approval of the cruel policy adopted, to which he 
unwillingly becomes a party, and of which he incurs 
all the odium, are depicted with great truthfulness. 
His courteous demeanour contrasts strongly with the 


savage violence of Gardiner and Bonner. Tennyson 


does nothing to lessen the intense hatred with which 
their characters have always been regarded by Pro- 


testant Englishmen. It is hardly possible to credit 
them with conscientious bigotry. 

The master’s hand is shown in the manner in which 
events are shown without being seen: as in the Death 
of Lady Jane Grey :— 


STAFFORD. 
Did you see her die? 

BaGENHALL. 
No, no; her innocent blood had blinded me. 
You call me too black-blooded—true enough 
Her dark dead blood is in my heart with mine. 
If ever I cry out against the Pope 
Her dark dead blood that ever moves with mine 
Will stir the living tongue and make the cry. 

Srarrorp. 

Yet doubtless you can tell me how she died ? 

BAGENHALL. 
Seventeen—and knew eight languages—in music 
Peerless—her needle perfect, and her learning 
Beyond the churchmen; yet so meek, s0 modest, 
So wife-like humble to the trivial boy 
Mismatch’d with her for policy! I have heard 
She would not take a last farewell of him, 
She fear’d it might unman him for his end. 
She could not be unmann’d—no, nor outwoman’d— 
Seventeen—a rose of grace ! 
Girl never breathed to rival such a rose; 
Rose never blew that equall’d such a bud. 

STAFFORD. 
Pray you go on. 





—_—_—— 
BAGENMALL. 

She came upon the scaffold, 
And said she was condemn’d to die for treason ; 
She had but follow’d the device of those 
Her nearest kin: she thought they knew the laws, 
But for herself, she knew but little law, 
And nothing of the titles to the crown, 
She had no desire for that, and wrung her hands, 
And trusted God would save her thro’ the blood 
Of Jesus Christ alone. 

BTAFFORD. 

Pray you go on. 
BaGENBALL. 

Then knelt and said the Miserere Mei— 
But all in English, mark you; rose again, 
And, when the headsman pray’d to be forgiven, 
Said, ‘‘ You will give me my true crown at last, 
But do it quickly ;” then all wept but she, 
Who changed not colour when she saw the block, 
But asked him, childlike: ‘‘ Will you take it off 
Before I lay me down?” No, madam, he said, 
Gasping ; and when her innocent eyes were bound, 
She, with her poor blind hands feeling—“ where is it? 
Where is it ?”’—You must fancy that which follow’d, 
If you have heart to do it! 


In strong contrast to this, is the popular report of 
Gardiner’s end :— 


JOAN. 

‘Eh, but I do know ez Pwoaps and vires be bad things ; tell’ee 
now, I heerd summat as summun towld summun o’ owld Bishop 
Gardiner’s end; there wur an owld lord a-cum to dine wi’ un, and 
a wur so owld a couldn’t bide vor his dinner, but a had to bide 
homsomiver, vor ‘ I wunt dine,’ says my lord bishop, says he, ‘ not 
till I hears ez Latimer and Ridley be a-vire ;’ and so they bided 
on and on till vour o’ the clock, till his man cum in post vro’ here, 
and tells un ez the vire has tuk holt. ‘ Now,’ says the bishop, 
says he, ‘ we'll gwo to dinner ;’ and the ould lord fell to ’s meat 
wi’ a will, God bless un; but Gardiner wur struck down like by 
the hand o’ God avore a could taste a mossel; and a set him all 
a-vire, s0’'z the tongue on un cum a-lolluping out o’ ’is mouth as 
black as arat. Thank the Lord, therevore.” 


The Princess Elizabeth, in enforced retirement at 
Woodstock, forgets neither her past nor her possible 
future. Her ‘daily range among the pleasant fields 
of Holy Writ” saves her from despair. Hearing the 
song of a Milkmaid—a pretty rustic ditty of Robin's 
love and not unwelcome rudeness—a song to have 
pleased old Izaak Walton—she thus soliloquizes :— 


EizaBETH. 

I would I were a milkmaid, 
To sing, love, marry, churn, brew, bake, and die, 
Then have my simple headstone by the church, 
And all things lived and ended honestly. 
I could not if I would. I am Harry’s daughter: 
Gardiner would have my head. They are not sweet, 
The violence and the craft that do divide 
The world of Nature ; what is weak must lie; 
The lion needs but roar to guard his young ; 
The lapwing lies, says ‘ here’ when they are there. 
Threaten the child; ‘‘ I'll scourge you if you did it.” 
What weapon hath the child, save his soft tongue, 
To say ‘I did not?” and my rod’s the block. 
I never lay my head upon the pillow 
But that I think, ‘‘ Wilt thou lie there to-morrow ?” 
How oft the falling axe, that never fell, 
Hath shock’d me back into the daylight truth 
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That it may fall to-day! Those, damp, black, dead 
Nights in the Tower ; dead—with the fear of death— 
Too dead ev’n for a death-watch! Toll of a bell, 
Stroke of a clock, the scurrying of a rat 

Affrighted me, and then delighted me, 

For there was life—And there was life in death— 
The little murder’d princes, in a pale light, 

Rose hand in hand, and whisper’d, ‘‘ come away, 
The civil wars are gone for evermore: 

Thou last of all the Tudors, come away, 

With us is peace!” The last? It was a dream; 

I must not dream, not wink, but watch. 


Philip is not often introduced: he figures as the 
yery incarnation of selfishness. He cares not for his 
Queen, nor her subjects, nor *‘ this wet land of theirs ;” 
in England his only desire is to get back to Spain. 


Mary. 
To Dover? no, 
Iam too feeble. I will go to Greenwich, 
§o you will have me with you; and there watch 
All that is gracious in the breath of heaven 
Draw with your sails from our poor land, and pass 
And leave me, Philip, with my prayers for you. 


Paiuip. 
And doubtless I shall profit by your prayers. 


Mary, 
Methinks that would you tarry one day more 
(The news was sudden) I could mould myself 
To bear your going better; will you do it ? 
PHIip. 
Madam, a day may sink or save a realm. 


Mary. 

A day may save a heart from breaking too. 

Pui. 
Well, Simon Renard, shall we stop a day? 

Renarp. 
Your Grace’s business will not suffer, sire, 
For one day more, so far as I can tell. 

Puaurr. 
Then one day more to please her Majesty. 

Mary. 

The sunshine sweeps across my life again. 
0 if I knew you felt this parting, Philip, 
AsI do! 

PaIurr. 

By St. James I do protest, 

Upon the faith and honour of a Spaniard, 
Iam vastly grieved to leave your Majesty. 
Simon, is supper ready ? 

REnarp. 

Ay, my liege, 

I saw the covers laying. 

Pair. 

Let us have it, [Exeunt. 


The last hours of Cranmer are described with thrilling 
force, and with scrupulous fidelity to contemporary 
authorities. Indeed Mr. Tennyson’s adherence to 
history cannot be better illustrated than in the following 
tendering of Cranmer’s own words addressed to the 
congregation at the University Church: ‘Now I 
tome to the great thing that troubleth my conscience 
more than any other thing that ever I said or did in 





my life, and that is the setting abroad of writings 
contrary to the truth ; which here I now renounce and 
refuse as things written by my hand contrary to the 
truth which I thought in my heart, and written for 
fear of death to save my life, if it might be. And, 
forasmuch as my hand offended in writing contrary to 
my heart, my hand therefore shall be the first punished ; 
for if I come to the fire, it shall be the first burnt.” 
Mr. Tennyson is all but literal: 


CRANMER. 
And now I come to the great cause that weighs 
Upon my conscience more than anything 
Or said or done in all my life by me; 
For there be writings I have set abroad 
Against the truth I knew within my heart, 
Written for fear of death to save my life, 
If that might be; the papers by my hand 
Sign’d since my degradation—by this hand 
[Holding out his right hand, 
Written and sign’d—I here renounce them all; 
And, since my hand offended, having written 
Against my heart, my hand shall first be burnt, 
So I may come to the fire. 


We must pass over the concluding scenes, where 
Mary is shown gradually sinking under the bitterest 
disappointments. She mourns her want of offspring— 
her people's hatred—the reverses of her arms and her 
loss of Calais; more than all, she mourns the absence 
of a husband’s love. But there is a nobleness in her 
sorrow which increases its pathos, and touches every 
human heart. We cannot refrain from giving her 
oft-quoted song : 

Mary. 


Hapless doom of woman happy in betrothing! 
Beauty passes like a breath and love is lost in loathing: 
Low, my lute; speak low, my lute, but say the world ig 
nothing— 
Low, lute, low! 
Love will hover round the flowers when they first awaken ; 
Love will fly the fallen leaf, and not be overtaken ; 
Low, my lute! oh low, my lute! we fade and are forsaken— 
Low, dear lute, Low! 


The end is at hand. The last scene in which Mary 
appears is terrible in its tragic power. It should be 
read in its entirety. The announcement of Mary's 
death is succeeded by the proclamation of Elizabeth, 
and thus the Poem ends. 

We do not know whether or not the author contem- 
plated his work being put on the stage; but its pro- 
duction is announced by Mr. Irving, and as this actor 
has found audiences to listen to his Hamlet for two 
hundred successive nights, it is not impossible that he 
may succeed in making the new drama a theatrical 
‘“‘success.” But the difficulties of the cast will not be 
easily surmounted, for there is not one of the characters 
introduced—however small the part—which can be 
adequately rendered by mere mediocrity: and it would 
require the resources of half the theatres in London to 
provide even tolerable representatives of the less pro- 


minent among the dramatis persone. : 
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On the Sensations of Tone asa Physiological Basis for the 
Theory of Music. By Hermann L. F. Hetmnorrz, 
M.D. Translated by Avexanprer J. Evuis, B.A., 
F.R.8., &c. London: Longmans, Green, and Co. 
1875. 


It is hardly too much to say that the magnificent 
volume just issued by Messrs, Longmans far exceeds in 
value any and every similar work. Professor Helm- 
holtz’s ‘* Sensation of Tone,” as edited and translated 
by Mr. Alexander J. Ellis, practically contains a record 
of all that has been written on the subject of Acoustics, 
and the application of this science to music and 
musical instruments. No industry of research—no 
patience in experimenting has been spared; the philo- 
sopher has toiled in collecting and testing facts, and 
in duly chronicling them: their full value may not be 
recognised for years, and empiricism and compromise 
may serve in music as in other arts, to carry on 
with—adopting bit by bit some portion of garnered 
truth—and so gradually working towards perfection ; 
or some link may be suddenly discovered which will 
enable the accumulated knowledge to be made available 
in a thousand ways, and show that all permanence in 
art and science must depend on truth. What will be 
lost—or what gained—1musically by such a process, we 
need not contemplate. Our present object indeed is 
simply to call the attention of every musician with time 
and capacity and wish to acquire exact knowledge, to 
the wealth which lies at his door. 

The successful composer, the accomplished vocalist, 
the virtuoso who has made his favourite instrument a 
part of his own being—will in many cases be quite 
satisfied with what he has attained, and perhaps has 
never critically examined the means by which he has 
advanced. Such a one will not at once accept Mr. 
Ellis’s assertion in his Introductory Notice, that 
‘Musicians can not only not get on much better 
without Acoustics than with, but that they really 
cannot get on without Acoustics at all.” But their 
own successful career may owe much to imitation, 
much to intuition, much to empirical rules, and most of 
all to crude and imperfect “discoveries” they have made 
for themselves in encountering and overcoming difli- 
culties. How much easier their path would have been, 
had they commenced with a scientific groundwork we 
need hardly insist. But to those who are commencing 
a career, the importance and economy of acquiring 
sound theoretical knowledge for future application 
cannot be overrated. To inculcate this we cannot do 


better than quote the following from Mr. Ellis’s Intro- 
ductory Notice, p. vi. :— 


The great feature of this work is the proof that all musical 
sounds, whether proceeding from one or many sources, are heard 
by the ear as if they came from one or more distinct sources of a 
particular simple kind, combined by a well-known and definite law 
80 long as the excursions of the particles of air are small in com- 
parison with the length of the wave, and by another and different 
law when those excursions are larger, From this flows the fact 
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that any individual tone may be considered as compounded of the 
partial simple tones of which it is audibly composed, ang the 
several combinations of such compound tones can bo reduced to 
the combinations of the simple tones of which they are com. 
pounded, and of the other simple tones, which result when the 
excursions of the particles of air are larger than usual, Heneg 
the whole theory of combined musical sounds is reduced to the 
theory of combined simple sounds. From this flows with great 
ease and simplicity, the nature of consonance and dissonance, oy 
which must in the last resort depend every constructible theory of 
harmony, and the laws which regulate it. From this also are geey 
to flow the principles which determined those degrees of music! 
sounds that were esthetically selected by various nations at yarions 
times, and the harmonic capabilities or incapabilities of the 
various scales thus produced. And again, the same principle 
furnishes the explanation, so long and vainly sought, not only of 
the simple ratios of the lengths of strings which produce gop. 
sonant tones, and of the limitation of the number of these ratios, 
but also (and this was the puzzle of puzzles) of their various 
endurable imitations by other extremely complex ratios, with q 
perfect and simple means of estimating and comparing the result. 
ing roughness or smoothness, and the cause of its variability from 
instrument to instrument; in short, of the value of differen; 
‘‘temperaments’”’ on different instruments. Anything more bean. 
tiful than the explanation of these phenomena, which haye per. 
plexed philosophers and musicians from the time of Pythagoras in 
Greece, and thousands of years before Pythagoras in China, to the 
year 1862, when Prof. Helmholtz first gave his results to the world 
in a connected form, it is scarcely possible to conceive; and the 
gradual, simple, and popular manner in which he has laid those 
results before the reader in his text, so that all that have any 
interest in music may peruse them with pleasure, and understand 
them without difficulty, while the lover of exact and abstruse 
mathematical reasoning is fully satisfied by the investigations in 
his Appendices, evinces a master’s hand directed by a master’s 
mind. 

The two first parts of this work are indispensable to all who 
would understand the nature of sound, how its various qualities 
of tone are distinguished by the ear, and how they react on each 
other when combined. While, therefore, they convey information 
which is of special importance to the physicist, the phonetist, and 
the musician, they are as well adapted for the purposes of general 
education. The third part is more strictly musical. It enters 
upon the history of the different kinds of music, and then, taking 
up the harmonies dependent on Octaves, Fifths, and Thirds, and 
their inversions and extensions, determines the proper method of 
tuning for producing their best results, that is, just intonation, 
and traces the effect of altering the positions of notes in a chord, 
the introduction and resolution of discords, the laws of progres- 
sion of parts, and all those troublesome points on which ordinary 
treatises are prolific in rules, and, when not absolutely silent, 
scanty or inaccurate in explanation. This part is as necessary to 
musicians as grammar is to writers. Armed with this knowledge, 
which could not have been previously presented because its very 
basis (the composition of musical tones) was unknown, the mere 
practical executant sees into the meaning of the composer, and the 
composer is endowed with a new power of realising his concep 
tions. But here the work stops. Into composition it does not 
enter. It gives the composer a knowledge of his material and its 
laws, and then leaves his genius to do the rest. 


Dr. Helmholtz has in many cases travelled over old 
ground, and much that he states has been put forward 
before. Our own countrymen have done much labour 
in the same field—to mention Newton, Dr. Young, 
Professor Leslie, Professor A. De Morgan, General 
Thompson, Mr. Brown and many others, Dr. Helmholtz 
has collected information from every available source, 
tested its value, and arranged it in the most lucid and 
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convenient form. 
afore the public, the first German edition—the work, 
as its author states, of eight years’ labour—being pub- 
in 1862, the third in 1870. Of this edition Mr. Ellis 
jgs given us an excellent translation—no easy task 
een to an accomplished German scholar and one so 
yell acquainted with his subject as Mr. Ellis, The 
«additions by the Translator” in the shape of Notes 
and Appendices occupy nearly a fourth of the whole 
york. All these have been submitted to Professor 
Helmholtz, who has signified his general approval of 
ll that Mr. Ellis has done. The excellent Index is 
also of great value. 

The extract we have given above from the Trans- 
lator’s Notice, gives a general idea of the scope and 
object of the ‘ Sensations of Tone ;” a few words on 
the author’s Introduction are all we can offer on the 
present occasion. The avowed object of the writer is 
«to form a connection between the boundaries of two 
sciences, Which although drawn together by many 
natural relations, have hitherto remained sufficiently 
jistinet-—the boundaries of physical and physiological 
acoustics On the one side, and of musical science and 
esthetics on the other.” Physical knowledge, he says, 
has been useful to makers of musical instruments, but 
has had no bearing on the construction of theories of 
Harmony. Musicians have contented themselves with 
“Thorough Bass,’ and cared little or nothing for 
Acoustics. The author shows the difference between 
physical and physiological acoustics: the production of 
sounds and their reception by the ear. It is to the 
latter he says that the theory of music has to look for 
the foundation of its structure. The first thing he 
wishes to establish is a theory of the sensations of hear- 
ing, and to this end the construction and functions of 
the ear are carefully and minutely considered. The 
frst portion of the work is devoted to the production 
of single sounds and their effect on the ear. 

“The First Part of the following investigation is essentially 
physical and physiological. It contains a general investigation of 
the phenomenon of harmonic upper partial tones. The nature of 
this phenomenon is established, and its relation to quality of tone 
isproved. A series of qualities of tone are analysed in respect to 
their harmonic upper partial tones, and it results that these partial 
tones are not, as was hitherto thought, isolated phenomena of 
small importance, but that, with very few exceptions, they de- 
termine the qualities of tone of almost all instruments, and are 
of the greatest importance for those qualities of tone which are 
best adapted for musical purposes. The question how the ear is 
alle to perceive these harmonic upper partial tones then leads to 
an hypothesis respecting the excitement of the auditory nerves, 
which is well fitted to reduce all the facts and laws in this de- 
partment to a relatively simple mechanical conception.” 


The effect of sounds on the ear is again investigated in 


Part IL., but this time it is the effect of combined 
sounds, 


2 The Second Part treats of the disturbances produced by the 
simultaneous production of two tones, namely the combinational 
‘ones and beats. The physiologico-physical investigation shows 
that the only case in which two tones can be simultaneously heard 
by the ear witho-s! mutual disturbance, is when they stand to each 


The book has been thirteen years | 





other in the perfectly determinate and well-known relations of 
intervals which form musical consonance. We are thus im- 
mediately introduced into the field of musie proper, and are led 
to discover the physiological reason for that enigmatical numerical 
relation announced by Pythagoras. The magnitude of the con- 
sonant intervals is independent of the quality of tone, but the 
harmoniousness of the consonances, and the distinctness of their 
separation from dissonances, depends on the quality of tone. Tho 
conclusions of physiological theory here agree precisely with tho 
musical rules for the formation of chords; they even go more into 
particulargghan it was possible for the latter to do, and have, as 
I believe, the authority of the best composers in their favour.” 


Here, then, we have all that nature has done with 
respect to sounds and their appreciation. Professor 
Helmholtz would seem to insist that music should be 
founded on the laws he has elucidated : that musical 
scales and notes and chords should be constructed in 
accordance with certain laws which are immutable ; 
and that though the combinations msy be endless 
there is little freedom in their use. 

‘In these first two Parts of the book, no attention is paid to 
esthetic considerations, Natural phenomena obeying a blind 
necessity, are alone treated, The Third Part treats of the con- 
struction of musical scales and notes. Here we come at once upon 
esthetic ground, and the differences of national and individual 
taste begin to appear. Modern music has especially developed 
the principle of tonality, and all the tones in a piece of music are 
strictly connected by their relationship to one chief tone, called 
the tonic. On admitting this principle, the results of the pro- 
ceding investigations furnish a method of constructing our modern 
musical scales and modes, from which all arbitrary assumption is 
excluded.” 

We have, we trust, indicated to our readers what 
they may find in the book of Professor Helmholtz— 
any further observations we must postpone to a future 
occasion. 








Anna Ds Berocca.—This lady is of Russian origin. Her father, 
M. de Bellokh, is an Imperial Couneillor of State. There was no 
necessity whatever for Mdlle. Anna to earn her living by any pro- 
fessional pursuit; but from her earliest youth she evinced a 
disposition for music so marked, that, instead of being dissuaded, 
she was encouraged by those immediately about her, to cultivate 
that most seductive of all the arts. Born at St. Petersburg on 
the 4th of January, 1854, Mdlle. de Belocca is now in her twenty- 
second year. She began learning music under Mdme. Nissen 
Salaman, in the Russian capital, and afterwards continued her 
studies in Paris, under Signor Nicolas Lablache (son of * the great 
Lablache”’). Her finishing lessons, however, were undertaken 
by M. Maurice Strakosch—brother-in-law, and formerly artistic 
adviser of Adelina Patti. Under the auspices of this professor, 
Malle. de Belocea made her début at the Paris Italian Opera 
(Théatre Ventadour), last summer, as Rosina in the ‘** Barbiere di 
Siviglia.” Her success was brilliant, and at once acknowledged 
by the Parisians, whose enthusiasm was not surpassed even by 
that of the large number of her compatriots who, naturally enough 
on such an occasion, formed part of the audience. Mdlle. de 
Belocca’s next opera in Paris was “La Cenerentola” (again 
Rossini), in which she received no less applause ; and her third 
essay was with “ Semiramide” (once more Rossini.) In this last, 
her performance of Arsace, a part which has been the crucial test 
with so many renowned artists, from Brambilla to Alboni, and 
from Alboni to Trebelli-Bettini, proved her capability to shine in 
serious as well as in comic opera. Arsace, followed by the list 
act of the “* Romeo e Giulietta” of Vaccaj, in which she as: umed 
the character of Romeo, at a miscellaneous entertainment for her 
benefit, put the seal on her Parisian triumphs. The fame cf these 
speedily reached London, and the offer of an engagemer t from 
Mr. Mapleson, for a limited number of nights at Her Majesty's 
Opera, during the present season, being accepted, Mdlle. de 
Belocca made her first appearance before a London audience, in 
her maiden part of Rosina, on the 24th of April.—The Y ise 
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PHILHARMONIC SOCIETY. 


The sixty-third season of this Society—on the whole 
one of the most successful since its commencement— 
closed on July 5. The following is the program :— 
Symphony in E flat—Haydn. 

Scena, ‘* O tu la, cui dolee possanza ‘* Fidelio ’—Beethoven. 

Mdlle. Trrrens. 
Concerto for Violin, No. 5, in A minor—Vieuxtemps. 

M. WieNtIAwskI. 
Song, ‘ Glicklein in Thal” ‘* Luryanthe *—Weber. 

Malle. Trrrens. 
Idyll in Memory of Sir Sterndale Bennett—G, A. Macfarren. 
Symphony in C minor, No. 5—Beethoven. 
Lieder, ‘* Der Nussbaum,” ‘‘ Widmung”—Schumann. 

Malle, Trrrens. 
Jubilee Overture—Weber. 
The charming freshness of Haydn's Symphony—No. 10 
of the set composed for Mr. Saloman’s concert—won 
plaudits from the audience sufficient to prove that 
beautiful melody elegantly treated has more than sufli- 
cient power to hold its own against the laboured and 
over-loaded orchestral scores which nearly all com- 
posers now affect. It was well played—with no more 
effort from the band than was required of those who 
had to listen. Mdlle. Titiens sang her scena magni- 
ficently. It is hardly a fault in the concerto of Vieux- 
temps that it was chiefly written to display the power 
of the solo player in overcoming difficulties inherent in 
his instrument: beyond this, however, it is a fine work. 
M. Wieniawski played it with great spirit, making light 
of all technical obstacles. Mr. Macfarren’s ‘Idyll” will 
confer no honour on either the dead orthe living. The 
composer kindly annotates his music that his audience 
may know what he intends: the will must be taken for 
the deed. In this work—composed expressly for the 
Philharmonic Society—Professor Macfarren set himself 
an impossible task when he attempted to portray or 
even to illustrate “his inborn genius; his early orphan- 
hood; the expansion of his powers under kindly nur- 
ture; his entry on the active life of the metropolis; his 
transplantation to a foreign land, where the musical 
uses and the social surroundings were a new soil and 
climate for the cultivation of his artistry ; the ripening 
of his strength under these influences; his scholastic 
offices in England, with their duties; the resumed 
exercise of his productive ability; his later visit to 
Germany, when some of his artist friends were no 
more; his gently falling into the everlasting sleep; the 
triumphant homage to his manes, when the heart of 
England beat with pride in her honoured son; the 
feeling of the mourners that himself was present among 
them, when his own strain was sung; and the glorifi- 
cation of art, in men’s acknowledgment of her repre- 
sentative.” Of course the work is not without beauties 
of melody and scoring; but as a whole it is a failure. 
We need only allude to the capital playing of Beet- 
hoven's wonderful Symphony: O that we could warn 
off the analyzers! Would any two musicians from 
hearing this form exactly the same conception of the 
author's meaning? Can any one able to appreciate 
the beauties of its grandeur and the depths of its mys- 
tery, want them catalogued and indexed and labelled 
and explained down to the meanest comprehension ? 
Schumann's Lieder “Der Nussbaum,” “ Widmung” 
and were beautifully rendered by Malle. Titiens. The 
*‘ Jubilee’ overture went well, but did not keep the 
people in their seats, 
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At the end of the analytical program of this last 
concert is a resumé of the doings of the Society during 
the past season. 

In the course of the season the following works have been 
given. Those by English writers are :—the Sacred Cantata of the 
** Woman of Samaria,” the Orchestral Prelude and the Funerg| 
March from the music for Sophocles’ “ Ajax,” and a Song with 
pianoforte, by Sir Sterndale Bennett ; an Air from the oratorio of 
** Gideon,” by W. G. Cusins ; a Scene from the opera of “ Robin 
Hood,” and the Idyll in memory of Sterndale Bennett, by G, 4, 
Macfarren ; a Scene from the tragedy of the ‘ Indian Queen,” by 
Purcell; and a selection from the Music of the “ Tempest,” by A. 
8. Sullivan. Those by Belgian, Polish, and Russian writers are :— 
two movements from the Concerto in E, and the whole of the (on. 
certo in A minor, both for the violin, by H. Vieuxtemps; some 
Solos for pianoforte, by Chopin, which were changed by the player 
from the pieces that were announced; and some portions of the 
violin Concerto, and one from the series of Persian Songs, by A. 
Rubinstein. Those by Italian writers are :—a Cavatina from the 
opera of ‘I Puritani,” by Bellini; an Aria, by Lotti; and q 
Oavatina from the opera of “ Il Barbiere,” by Rossini. Those by 
German writers are :—the Choral Symphony (which had not been 
played for five years), the Heroic Symphony, the Pastoral Sym. 
phony, and the Symphonies in C minor and F (No. 7), the piano- 
forte Concerto in G, the Overture (No. 3) to ‘‘ Leonore,” and the 
Scena from “ Fidelio,” by Beethoven ; the Festival Overture for 
the opening of the Philharmonic Hall in Liverpool, by Sir Julius 
Benedict ; the Variations for Orchestra on a Theme by Haydn, 
and two Lieder, by J. Brahms; an Aria from the opera of 
‘* Admeto,” by Handel; the Symphony in E flat of the Saloman 
series, by Haydn; a Lied by E. Hecht; a Lied by F. Hiller; the 
pianoforte Concerto in E flat, by F. Liszt ; the Italian Symphony, 
the violin Concerto, the Overtures to “‘ Melusine” and “ Ruy 
Blas,” the War March from ‘ Athalie,” and two Lieder, by Men- 
delssohn ; an Aria from the opera of ‘‘ Dinorah,” by Meyerbeer; 
the Symphony in D known by the name of Hafner, and Arias from 
the operas of ** Figaro,” ‘* Don Giovanni,” and ‘ Cosi fan Tutte,” 
by Mozart ; the Symphony ‘‘In the Forest,” and the pianoforte 
Concerto in C minor, by J. Raff; the Overture to ‘* Rosamunde,” 
by Schubert ; the Symphony in B flat, the pianoférte Concerto, the 
Chorus ‘‘ Gipsy Life,” and two Lieder, by Schumann; the Over- 
ture to ** Jessonda,” and a Scena from the opera of ‘ Faust,” by 
Spohr; the Overture to ‘ Tannhduser,” and two Songs from the 
same opera, by R. Wagner; the Overtures to ‘ Der Freischiitz,” 
the “Ruler of the Spirits,” and the Jubilee of Augustus IL. of 
Saxony, and a Song from the opera of ‘‘ Euryanthe,” by Weber; 
and a Romance and a Paraphrase of one of Chopin’s Nocturnes, 
by Wilhelmj. 

The Instrumentalists that have played solos are:—on the 
pianoforte—Mdlle. Marie Krebs, Signor Ludovico Breitner (twice), 
Mr. W. G. Cusins, and Mr. Alfred Jaell ; and on the violin—Her 
Joachim, Sig. Papini, M. Wieniawski, and Herr Wilhelmj. 

The Vocalists that have sung solos are :—Mdme. Blanche Cole, 
Mdme. Patey, Mdlle. Corani, Miss Enriquez, Mdlle. Thekla 
Friedliinder, Mdlle. Johanna Levier, Mdlle. Sophie Léwe, Mille. 
Titiens, Mdlle. Varesi, and Miss Edith Wynne; Mr. W. H 
Cummings,-Mr. Henry Guy, Mr. Santley (twice), Mr. W. Shake- 
speare, and Mr. Wadmore. 

Mr. W. G. Cusins, Master of the Music to her Majesty the 
Queen, has, for the ninth season, conducted the Concerts. 

The Directors for this year are: —Mr. G. F. Anderson, Mr. F. 
B. Jewson, Mr. Walter Macfarren, Mr. G. A. Osborne, Mr. C. E. 
Stephens, and Mr. John Thomas, who lament the loss of their 
colleague in the early part of the season, Mr. J. Henry Griesbach, 
distinguished for his scientific researches as much as for his 
musicianship. ; 

The loss of another member of the Society, Sir Sterndale 
Bennett, is also an incident to be noted and to be deplored. 


There is no denying—even by the most determined 
caviller—the excellence and variety of the selection of 
music for the concerts ; there is possibly a just propor- 
tion of old favourites and attractive novelties. And 
performed as these have been, there is indication of 
good and conscientious work on the part of the execu 
tants and of their conductor Mr. Cusins. It is however 
somewhat humiliating to know that in such a society— 
whose directors are all English musicians—so little 
English music can be found which will prove acceptable 
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to English audiences ; but that here as elsewhere hardly 
any compositions—in a less degree hardly any execu- 
tants (there are no foreign male vocalists)—pass muster 
yithout a foreign stamp. Let it not be thought that 
for this we attribute more than the very smallest share 
of blame to the Direction. The fault lies elsewhere. 

The following gentlemen have been elected Directors 
of this Society for the ensuing year—viz., Messrs. G. F. 
Anderson, Francesco Berger, Walter Macfarren, G. A. 
Qsborne, Charles EK. Stephens, Harold Thomas, and 
James Turle. The retiring Directors are Mr. F. B. 
Jewson and Mr. J. Thomas. 








ENTERTAINMENTS. 


Mr. and Mrs. German Reed have produced at the St. 
George’s Hall a new entertainment, entitled “‘ Eyes and 
No Eyes,” by Mr. W. 8. Gilbert, founded upon one of 
Hans Christian Anderssen’s tales, in which two persons 
assert that a non-existent garment is visible only to 
true men. As a consequence, every one pretends he can 
see it. The piece is clever, but hardly one of Mr. Gil- 
bert’s best efforts. It is admirably acted. 

The management of the Royal Polytechnic Institution 
have set on foot a new entertainment, consisting of a 
series of views of New Zealand scenery, exhibited by 
the oxy-hydrogen light and the reflecting apparatus, in 
the larger theatre. These views, of which more than 
thirty are presented, are transparencies produced for 
the occasion by Mr. D. L. Mundy, from his original 
photographic negatives; but are coloured with great 
care to secure fidelity of landscape effect. They begin 
with some places on the east coast of the North Island, 
visited in 1769 by Captain Cook in the Endeavour ; 
and some interesting memorials of that good English 
sailor are put before the spectators. But the main 
subject of the series is the wonderful phenomena of 
aqueous volcanic action in the region extending 200 
miles between Tongariro, a central mountain still 
emitting smoke and flame, and the island of Whakari, 
likewise an active voleano, far out at sea. The shores 
of Lake Taupo and the banks of the upper Waikato, 
with their innumerable springs of hot water and jets of 
steam, the boiling craters and beautiful cascades of 
Lake Rotomahana, the grand terraces and descending 
steps of white or pink silicious deposit over which the 
cataract is poured from its hidden subterranean vaults 
of intense heat, are here displayed to spectators in 
Regent Street. These features of the New Zealand 
water-voleanoes may well bear comparison with the 
geysers of Iceland, and are only surpassed by those of 
the Yellow-stone Lake and its neighbourhood, in the 
north-western quarter of Wyoming Territory, now 
reserved by an Act of the United States Congress for 
a Grand National Park. There is no exaggeration in 
the views shown at the Polytechnic, for they can be 
Verified by reference to the photographs already pub- 
lished, which have obtained the high approval of 
scientific geologists, both English and foreign, per- 
sonally acquainted with that part of New Zealand. 
The exhibition, moreover, includes a view of Graham's 
Town and the gold-fields, and one of Auckland Harbour, 
with her Majesty’s ship Galatea lying there; and it 
fnishes with a portrait of his Royal Highness the 
Duke of Edinburgh, to commemorate his visit to New 
Zealand. 





At St. James’s Great Hall on July 27 Messrs. 
Hamilton gave an entertainment, which was well 
received by the audience who had assembled by 
invitation. The scenes presented have been executed 
by Mr. Alfred Hamilton, assisted by Mr. William 
Telbin, and the mechanical effects are by Mr. Harry 
Hamilton; while Mr. A. Matthison has been secured 
to lecture, to sing when occasion requires, and 
illustrate the rapid journey in which he is the guide. 
Starting from Euston in a train drawn by a realistic 
engine ; touching at Liverpool, with St. George’s Hall, 
the Landing-stage, and the Mersey; crossing the 
Atlantic under full sail and steam; glancing at New 
York, the Hudson, the Catskills, Niagara, Saratoga, 
Lake George, the Mississippi, the Union and Central 
Pacific Railways; calling at New Orleans you travel 
all the way without risk and annoyance. It is impos- 
sible, in fact, to give a proper idea of the realistic effect 
which is caused by the exquisite elaborations of detail 
carried out in every picture or part of one presented. 
The branches of the trees almost seem to move, and 
the sails of the ships actually to belly out among the 
mass of rigging re-produced with a correctness and in- 
tricacy which old sailors can appreciate. An emble- 
matical picture entitled the “Genius of America” is 
transformed from a plain marble group to a delicately 
coloured picture. The railway scenes are remarkably 
good also, and St. Patrick’s Cathedral, New York, 
with its stained windows exhibited by night and by day 
in a breath, is a triumph of solidity and grandeur. 
Mr. A. Pusey, the pianist, and a band, under the 
direction of Mr. Swarnsbourne, contributed to the suc- 
cess of the entertainment. An episode entitled a 
‘*pansteorama,” depicting the landing of the Duke and 
Duchess of Edinburgh at the terrace Pier, Gravesend, 
concludes the performance. 











CRYSTAL PALACE. 


At the sixth and last summer concert of the Crystal 
Palace on July 17, Mr. Manns produced ‘“ The Erl- 
King’s Daughter,” by Niels W. Gade, the Danish com- 


poser. Sir Oluf, on the eve of his marriage visits the 
abode of the Erl-King, slights his daughter, and receives 
his death-stroke. The music has great merit and some 
dramatic power. The solo parts of the Cantata were 
sustained by Mdme. Blanche Cole, Mdme. Osborne 
Williams, and Mr. G. Fox. A new violinist, Herr 
Franke (from Hamburg), played the andante and 
allegro of Mendelssehn’s violin concerto in E. The 
Irish tenor, Mr. Barton M‘Guckin, sang the flower song 
from ‘ 1! Talismano” and Bishop's “ Pilgrim of Love.” 
There were other songs by Mdme. Cole, Miss E. 
Wynne, Mr. E. Lloyd, and Signor Foli. 

Mr. Sims Reeves takes a benefit on July 81, with 
many attractions, including Mdme. Christine Nilsson 
(her only appearance this season at the Crystal Palace), 
Madlle. Titiens, Mdme. Patey, Mr. Lloyd, etc., ete. Mr. 
Sullivan is to conduct, and there will be a “ pyro- 
technic display ” in the evening. 

On the Bank holiday a grand military concert, with 
four military bands in addition to that of the Company, 
are to play Beethoven's Battle Symphony. Blondin, 
fresh from India and Australia, is to exhibit on a high 
rope inside or outside the Palace, and there is to be a 
vocal concert by the Prize-winners at the National 
Music Meetings. 
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About 40,000 persons attended the féte of the 
National Temperance League, for whom Messrs. Ber- 
tram and Roberts issued a special list of innocent 
refreshments, and provided two extra hydrants and no 
end of filters. Even the selected music was tinctured 
with the celebration, witness ‘‘To the tap of the drum.” 
There was a balloon ascent, and conjuring, and brass 
bands, and Jubilee Singers, and a good concert with Mr. 
Edward Lloyd and other artists, and a display of fire- 
works. Altogether the fete was very successful. 

At the sixth popular concert, on July 10, Mendels- 
sohn’s ‘‘ Loreley’’ and Beethoven's ‘ Pastoral Sym- 
phony ” were performed with an increased orchestra 
and choir. The vocalists were Mdme. Nouver, Mdme. 
Demeric-Lablache, Signor Lodovico Breitner, and Mr. 
Santley. 

On July 12 a fete was held in aid of the Licensed 
Victuallers’ Asylum, with an attractive program, in- 
cluding two dramatic performances, vocal and instru- 
mental concert, balloon ascent, illumination of the 
grounds with variegated lamps, &c., and display of fire- 
works, in addition to the ordinary attractions of the 
Palace. 

The Scotch fete on July 17 suffered greatly from the 
bad weather. The bagpipe competition was held in 
the Great Concert Hall, where it lasted five hours, 
instead of in the open air, where it was intended to 
go on simultaneously with the athletic sports. Five 
hours of the bagpipes in doors must have been trying 
even tothe most Scotch of Scotchmen. The first essay 
(by ten competitors) was for the Best-played Pibroch, 
and the prizes were awarded—for ‘The Massacre of 
Glencoe,” to A. Cameron (piper to the Marquis of 
Huntley), whose family have been attached to the 
Seaforths in the same capacity for generations ; for a 
diflicult piece, the ‘* Finger Lock,” to R. Mackenzie, a 
fine-looking fellow, who played the 78th Highlanders 
up to Lucknow; and for ‘ Millbank’s Salute,” to J. 
Mackenzie, another old soldier, now attached to the 
Caledonian Asylum ; his boy pupil, J. J. Connan, in 
the next section did very well. The prizes for Reels 
and Strathspeys (sixteen competitors) were won—by 
it. Mackenzie, for “* Money Musk ;” by A. Cameron, 
for * Take your gun to the hill,” and “ Pretty Marion;” 
and by M. McKinnon, for ‘* Money Musk,” and the 
‘* Duke of Athole” Reel. The Ghillie Callum, with 
eight dancers, was succeeded by the Reel Dancing in 
four quartets, after which the pipers were again to the 
fore. lor Playing Marches J. C. Paton, Pipe-major of 
the 79th Highlanders, headed the list of sixteen with the 
**Athole Highlanders,” John Mackenzie coming next 
with the * Campbells of Glendaruel,” and A. Cameron 
gaining the third place with the ‘‘ Breadalbane Fenci- 
bles."’ ‘he judges were Messrs. Alneas Mackintosh of 
Daviot, the president of the fete, J. C. Macphee, of the 
Gaelic Society, and Donald Mackay, Piper to the Prince 
of Wales. The damp air and spongy turf, which made 
everything like a firm foothold impossible, were not 
suitable for Throwing the Hammer, nor Putting the 
Stone, nor Tossing the Caber. There were perform- 
ances on the organ by Mr. Archer, of the company’s 
military band with Scotch airs and selections under 
the conduct of Mr. Wheatley, and a concert by the 
Palace orchestra, assisted by Malle. V. Bunsen, Mr. 
dienry Guy, and Signor Alphonso Rendano, 





et 


On July 19 there was the Odd-fellows’ gathering 
with no end of attractions in and out of doors, A con. 
cert was given by the band, assisted by Madlles, Phil. 
lipine and Julie Siedle, under the direction of yy. 
H. Weist Hill. ‘ Dick Whittington and his Cat” ya 
represented in the large theatre. 

On July 21 the series of Summer Evening Pro. 
menade Concerts, under the direction of Mr. H. Weis 
Hill, commenced. The first part comprised a selec. 
tion from the works of Beethoven, and the second q 
miscellaneous concert. The orchestra and chorus yo; 
enlarged, and the bands of the Grenadier and Coldstream 
Guards, with the pipers of the Scots Fusiliers, united 
with the Company's band under Mr. R. Wheatley. 

On July 28 the fourth of the series of Summa 
Evening Promenade Concerts consisted for the first 
part of selections from the works of Wagner, for the 
second of a miscellaneous concert. The vocalists werg 
Miss Rose Hersee and Herr Werrenrath. Jullien’s 
‘‘ British Army Quadrille” was again repeated, with 
the aid of the bands of the Household Troops, in 
addition to the orchestral and military bands of the 
company. 

By permission of the Marshal President of the 
French Republic, and General Cissey, the Minister 
of War, the band of the Garde Reépublicaine of Paris 
will take part in the great féte in aid of the Mansion 
House French Inundations Relief Fund, to be held 
on Saturday afternoon, July 81. It is now nineteen 
years since these famous musicians appeared in 
England, and the enthusiasm which was aroused by 
their splendid performances has never been for- 
gotten. The concert will commence at three o'clock 
precisely in the afternoon, and the orchestra will com- 
prise the bands of the Coldstream, Grenadier Guards, 
the Garde Republicaine, the military band of the 
Palace, and the company’s orchestral band, in all 
more than 800 instrumentalists. The chorus wil 
number several hundred voices. 








CONCERTS. 


Mr. Aptommas concluded his interesting series of 
harp concerts at St. George’s Hall on July 8. The 
audiences have hardly been so numerous as might have 
been expected, but they were quite appreciative of the 
excellent entertainment, both vocal and instrumental, 
provided for them. In the Harp virtuoso these matinees 
have been peculiarly interesting. 

On the afternoon of July 9 the Princess of Wales, 
with her two little boys, and the Grand Duchess of 
Mecklenburgh-Strelitz, attended a concert held by 
Mdlle. Georgina Schubert, at Grosvenor House, by 
kind favour of the Duke, of Westminster. Malle. 
Schubert, a daughter of the Kapellmeister at Dresden, 
recently made a very successful début at the Alexandra 
Palace. She sang Gounod’s “ Ave Maria,” two airs of 
Schimon and Braga, and a brilliant aria of Beriot, 
evoking much applause. Sir Julius Benedict took part 
in a duet of Mozart for violin and pianoforte with Herr 
Schubert. Mr. Charles Hallé played Schumanns 
Arabesque and Novelette in F, a ‘‘ Moment Musical 
of Schubert, and a piece of Chopin. Herr IF’. Schubert 
gave two solos on the violin. Mr. Santley sang his 
favourite air from ‘ Tannhduser” and Gounod’s “ Maid 
of Athens,” Mr. W. Shakespeare chose * Spirto gentil, 
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aud “ Ecco il ciel ridente ” from ‘I! Barbiere.” This 
sentleman would do better in English music, where he 
need not invite unpleasant comparisons. 

The fourth Subscription concert of the Welsh Choral 
Union, and the last of the season, took place at St. 
James’s Hall on Monday evening, July 12. As usual 
the choir sang several part songs and harmonized Welsh 
melodies, accompanied by the band of harps, conducted 
by Mr. John Thomas. The vocalists were Miss Mary 
Davies, R.A., Miss Marian Williams, Miss Marie 
Arthur, Miss Wrenn, Miss Reimar, Miss Jane Williams, 
Mr. Nelson Varley, Mr. W. A. Howells, and Mr. Ap 
Herbert. The principal harps were entrusted to Mr. 
John Thomas (Her Majesty’s Harpist) and Mr. T. H. 
Wright ; pianoforte, Mr. Puddicombe and Mr. W. H. 
Thomas; violin, Mdme. Varley Liebe. The whole 
concert was characterised by the excellence for which 
this truly national Society is celebrated, and the interest 
of the program never flagged. All concerned may be 
congratulated on their very successful season. No 
Welshman should fail to join their ‘* Choral Union,” 
cither as executant or subscriber. 

Mr. Henry Leslie’s last concert of the season was 
very successful, and attracted a large audience, not- 
withstanding the bad weather. The first part included 
Weekes’s madrigal ‘As Vesta,” Sullivan’s “O hush 
thee, my Babie,’’ Macfarren’s ‘‘ Sands o’ Dee,” Leslie’s 
“My love is fair,” and Bennett's ‘‘ Come live with me.” 
Mendelssohn’s 48rd Psalm, ‘‘ Judge me, O God,” was 
given with great delicacy, and was re-demanded. 
Gounod’s arrangement of Bach’s Prelude was well 
sung by Miss Eva Leslie, the violin part by Mr. Henry 
Holmes. Samuel Wesley’s Motet for double choir, 
“In exitu Israel,” followed. Mr. Sims Reeves sang 
Beethoven’s ‘* Adelaida,” Sullivan’s ‘* Once again,” and 
jomed Miss Eva Leslie in the duet from ‘‘ Don Pas- 
quale,” *Tornami a dir,” which was repeated. The 
Misses Allitsen sang a duet by Balfe, and the duet from 
“ Semiramide,” ‘*Giorno d’orrore,” and one of them 
also sang Hullah’s “Storm.” Mr. Charles Hallé 
played two solos of Schumann and Heller, and joined 
Mr. Henry Holmes in Mozart’s Sonata in A major, for 
pianoforte and violin, of which only a part was played 
through the late hour. Mr. Holmes also played Beet- 
hoven’s Romance in F. The concert was too long. 

_ Mr. Richard Blagrove gave a Concertina Matinée 
(the last of the present series) in the Langham Hall, 
on July 15. In addition to the usual arrangements for 
concertinas and the pianoforte, there was good vocal 
music by Miss Helén Heath, Miss Katharine Poyntz, 
and Mr. Lewis Thomas. Mrs. Richard Blagrove also 
played the pianoforte sketches, ‘The Lake, the Mill- 
stream, the l'ountain,” by Sterndale Bennett. Gounod's 
Meditation from Faust,” arranged for pianoforte, 


- _— baritone, and bass concertinas, was very 
elective, 


A Matinee Musicale was, by the kind permission of 
the Contessa de Galve, held in her mansion at No. 2, 
Grosvenor Gardens, on J uly 16, in order to raise funds 
for the establishment of “a Home ” at Milan for English 
and American female students who resort to that city 


‘o obtain Italian instruction in vocal music. “Most of 
these students arrive at Milan friendless and alone, and 
speaking only their own language. It can therefore be 
Well understood how, amid the dangers of such a city, 
they stand in need of advice and protection. Many of 
the artists of Her Majesty's Theatre, feeling deep sym- 





pathy with the cause, gave their services on this 
occasion. Among those who thus kindly sang were 
Mdme. Demeric-Lablache, Mdme. Trebelli-Bettini, 
Mdme. Roze Perkins, Mdlle. Perivini, Mdlle. Breton, 
Mdlle. Victoria Bunsen, Mdme. Michelini, Mdlle. 
Risarelli ;' Sig. Alberto Visetti, Sig. Urio, Sig. Campo- 
bello, Sig. Castelmary, Sig. Gillandi, Sig. Fancelli, 
Herr Behrens, Mr. W. Shakespeare, and Mr. T. H. 
Cowan. Mr. John Thomas, harpist to the Queen, also 
performed a sole on the harp, to the delight of the 
audience. The support given has encouraged the 
promoters of the Home to make further efforts to 
realise the sum needed to open the Home next October, 
when the Milan season commences. Those who are 
interested in music and in the welfare of young people 
whose talents lead them to make music a profession, 
are invited to take a practical interest in this scheme. 
Viscountess Strangford, 16, Chapel Street, Park Lane, 
Lady Mackenzie, 81, Sloane Street, and Mrs. Wildes, 
25, Lowndes Square, will gladly respond to any 
inquiries, 

The Schubert Society gave their final concert of the 
season on July 16 at the Beethoven Rooms. Amongst 
the singers were Mdlles. Berthold and Montagnon: the 
latter was encored in her song ‘“ Hark! the bells.” 
Miss Kate Fyne deserves praise for her pianoforte solo, 
she is a credit to the Royal Academy. Mr. Bishenden 
sang two songs, ‘‘ The Stirrup Cup” and ‘“ The Wolf.” 
Mdlles. Frakenstein and De Lucie, Herr Rydle, and 
Herr Schuberth also took part. 

Malle. E. Tate gave a concert at St. George’s Hall 
on Saturday evening, July 24. This accomplished 
pianiste was assisted by the following artists :— 
Vocalists, Mdlle. Victoria Bunsen, Mdlle. Marie Duval, 
Mdme. May Rolt, Mr. Burleigh Tesseman, Herr G. 
Werrenrath, and Mr. Wadmore. Pianoforte, Mdme. 
Felicia Bunsen; violin, Herr Wiener; violoncello, 
Herr Daubert. Mr. Sidney Naylor, Herr Ganz, and 
Herr Schuberth were named as conductors. 


Turn Great Mptir. Mars—For refinement of taste, and 
fastidious polish, she beats every actress I ever saw; and yet, 
contradictory as it may sound, she is not perfectly and entirely 
graceful either. No doubt her maintien is that of the drawing-room, 
and her movements never are redundant, but still, she never 
floats. She is not imaginative, and it isnot in her to be rapturous, 
but she has marvellous quickness of apprehension, and a felicitous 
power of expressing truthfully whatever is in her mind. Her 
laugh, her irony, and all her strongest emotions, aré 80 pungent, 
that they produce on my brain the effect of smelling-salts. . 
Her perception is quick and subtle, and her whole form aud 
countenance respond, with electric vivacity, to every passing 
emotion of her mind. If she has not the sensitive faculty in 
large measure, at least she knows well how to counterfeit sensibility, 
and does it, too, with exquisite grace. Her mode of describing 
her youthful lover's introduction of himself to her notice, and the 
simplicity of her manner in receiving and replying to it, was full 
of delicacy and finesse. Her by-play, too, was admirable; her 
colouring neither overcharged nor yet deficient in brilliancy ; her 
eye telling all she felt, whenever she chose to make it 
eloquent. . . . It is difficult to conceive her finesse, impossible to 
surpass it. She is, alternately, playful, sparkling, pungent, yet 
utterly devoid of strain or effort. She never misses @ point ; every 
part of her performance, though highly polished, is never mono- 
tonous. She is a wonderful perspective-ist—the Canaletto of 
dramatic art. Everything she does is, in its proportion, relatively 
accurate ; nothing is overdone; less would be insufficient. I tid 
I cannot reconcile myself to the mannerism of all the other 
actors and actresses. ‘The constant recurrence of hurried, im- 
petuous utterance, which, alike in style and delivery, appertains 
to all, is as distressing as it would be to me to te> a free horse 
incessantly whipped when going at full gallop round the limitd 
circle of a snufl-mill.—Charles Young. 
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The Office of ‘‘The ORCHESTRA” is removed from 
King Street to Newton Street, High Holborn, 
W.C., where all communications for the Editor 
and the Publisher are in future to be addressed. 
The Trade may obtain ‘The ORCHESTRA” from 
Swift & Co., as above; Adams & Francis, 59, Fleet 
Street; Hayes, 4, Henrietta Street, Covent Garden; 
Scrutton, 11, Little Marlborough Street. 


SWIFT & CO., 
TYPE-MUSIG AND GENERAL PRINTERS, 


Respectfully announce that they have removed to 
more commodious and more central premises, at 
Nos. 1 to 5, Newton Street, High Holborn, W.C. 
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NOTICES TO CORRESPONDENTS. 


Q. R. §.—We are sorry we cannot enlighten you. Write to the gentleman 
himself. 
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The next number of the Orchestra will contain the Title and 
Index of Vol. I. of the New Series. 
requested to compleie their sets, 


Subscribers are 
The commencement of 
a Second volume offers a good opportunity for New 
Subscribers, the annual subscription commencing with 
August including the complete volume. 


A few copies of 
the first twelve numbers may still be had. 


Te Orchestra, : 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—@———— 


*.* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 





LONDON, AUGUST, 1875. 
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TO OUR READERS. 





We have now completed the first volume of the New 
Series of the Orchestra—more than a twelvemonth 
having elapsed since the weekly issue was discon- 


— 


tinued. We contemplate the change with unmixed 
satisfaction: we are not conscious of having lost 
either friends or influence; and we have certainly 
gained a number of new subscribers, and haye 
reasonable hopes of gaining many more. We do not 
indulge in the high aims which distinguish some who 
are endeavouring to occupy the place we vacated; if 
we can retain as hitherto the respect and regard of our 
supporters, a modest aim and moderate usefalne:s 
may content us. To those supporters we beg to offer 
our sincere and grateful thanks. 








THE ROYAL ACADEMY. 


The new Big Music School at Kensington is to haye 
(it has been said) among its appendages an Opera 
House attached, for the benefit of the rising talent 
which Royal and City patronage will educe from the 
free scholars, made like the Pastor of Auburn 


‘* passing rich on forty pounds a year.” 


If a music school is to have such a luxury, may not an 
opera house take under its wing a music school—eyen 
though it be the Royal Academy of Music—especially if 
the educational folks want extra accommodation, and 
the impresario have room enough and to spare, and 
can have what he likes for the asking? ‘There are 
no doubt advantages connected with a site on the 
Thames Embankment, the chief of which are its prox- 
imity to the Adelphi dark arches and Gatti’s billiards 
and ices, the penny steamboats and the Thames they ride 
on; and there are other advantages inseparable from an 
identification with a lyric theatre which may not be duly 
appreciated by the friends and relatives of the youthful 
students. But as the Royal Academy has done well in 
its present quarters—better than ever since its snubbing 
by a parsimonious Government—we would recommend 
the managers of that most useful institution to depend 
as hitherto on their own resources and on their in- 
creasing reputation. It is no secret that the rooms in 
Tenterden Street are not numerous enough, and there 
is no single room which will enable all the students to 
play together with even the smallest of audiences. We 
should think that little difficulty would be found in 
getting accommodation for any number of class-rooms 
close to the present institution, and arrangements might 
be easily made for the use of say St. James’s Hall for 
public concerts or necessary rehearsals. However this 
may be, we trust the Academy will preserve the name 
and position they have acquired, and not consent to be 
absorbed—really or in appearance—by a big building, 
whether it be at South Kensington or on the banks of 
the Thames. And while we deprecate such a change 
for the Royal Academy, we are sure that Mr. Maple- 
son’s prospects would be by no means improved by 
such an adjunct to his new house, 
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YOUNG SINGERS AND OLD CRITICS. 

Monopoly has long been voted a bad thing for the 
nisellaneous public, and its possession by private 
individuals is always deprecated, and only tolerated in 
ihe State as an exceptional necessity. Musical mono- 
poly exists in many shapes, and is by no means always 
a bad thing: indeed a little more of it in some cases 
night help to relegate incompetence and inferiority to 
their proper position. In no profession, indeed, does 
acknowledged excellence so firmly acquire hold on the 
public; and no one can regret that genius and skill 
should be duly rewarded. But there was a time when 
tablished favourites were “young and inexperienced ;”’ 
anl—we are sorry to write the truism—a time will 
come for the failure of their powers. We would plead 
then for a little more indulgence for those who aspire 
to fill the places of our present great artists, especially 
on the part of old musical critics who have outlived 
more than one set of celebrities, and who write as 
though they thought a singer’s life and powers were as 
little liable to failure as their own. We would suggest 
that “youth and inexperience” are not altogether 
criminal in a talented débutante; and that it is not 
desirable that English audiences should be thought so 
fastidious or so undiscerning that genius must always 
have the stamp of foreign successes before it ventures 
to put forth a claim in this country. No one was more 
reproached with ‘‘ youth and inexperience”’ than Malle. 
Emma Albani: but this lady—though she has the ad- 
ditional disqualification of being a British subject and 
of understanding English—has forced her way to her 
present high position in spite of hostile or indifferent 
riticisms. It is not every one who may be so courage- 
ousorso fortunate; and as the present opera season has 
been fertile in débuts—some of which appear to us to 
promise good results—we hope the mature enlighteners 
of the soi-disant musical public will not let their clientéle 


confound youth with incapacity and inexperience with 
incompetence. 





CRUEL ST. SWITHUN. 


The wet weather of July has told badly on all out- 
door amusements, and even the two people's “palaces,” 
the rival temples of Sydenham and Muswell Hill, have 
had their attendances and amusements terribly con- 
tracted by the persistency of Jupiter Pluvius. A day’s 
amusement ‘‘ wet or dry” is all very well, but most 
people prefer it dry, and it is not pleasant to get soaked 
in attaining shelter—even the shelter of a Crystal 
Palace—with the moral certainty of getting soaked 
again on leaving it. No one can dispute the excellence 
of the entertainments provided for the million: but 
here even as at home the sole engrossing occupation on 
‘wet day is to look through the panes to see whether 
the rain is likely to cease, And so people haye stopped 








at home, and sulked or attended to their business, or 
both. 

It is to be hoped that St. Swithun had taken a portion 
of his forty days’ moisture before his feast-day. If we 
are to have all his “drip” after the 15th as well as 
what came before, we shall be literally washed out. 
The occasional glimpses of sunshine we have had lately 
have only served to mislead and ensnare. Prudent 
fathers of families who have ventured out on the 
strength of a fine morning and the glass rising, have 
experienced to their cost a copious fall of rain before 
night, however the glass behaved. The desperate ex- 
pedient of reversing the barometer has not been found 
to affect the weather favourably ; the pvor instrument 
has not done the able deed. 

We have heard of the thermometer in a sick chamber 
being periodically breathed on by the nurse, who so 
contrived to observe the letter if not the spirit of the 
doctor’s orders: and similarly folks ensure a day out 
by encasing themselves in waterproofs and leggings and 
carrying umbrellas. But as long as men are not fishes 
they will scarcely be happy in the sort of showers we 
have had of late, and which seem more than likely to 
recur. 

It is to be hoped that on our approaching financial 
holiday the Saxon Saint will cease his hydrostatic 
paroxysms, and allow a little dry enjoyment to the tired 
and worn city toilers who are set free on the 2nd of 
August. We have had enough of the ‘‘ Water, water, 
everywhere,” and may be content on the Bank Holiday 
with a very little ‘‘ drop to drink.” 





NOTES. 


M. Alfred Jaell, returning from Spa where he played at the first 
concert of the Casino, found at Paris a double surprise: a medal 
commemorating the success he achieved last winter at the Con- 
servatoire, and the Cross of Isabel the Catholic, just granted him 
by the King of Spain. 


At the recent competition of choirs at the Crystal Palace the 
prize was justly awarded to the Liverpool Choir, which consisted 
of 170 voices, selected from a larger body of 500. The South 
London Choir, which ran the Liverpool singers very close, is a 
permanent society, all of whose members—with the exception of 
less than a score who were voiceless or worse—took part in the 
competition. Many of its members too are very young. It is 
obvious that such a contest was unfair, and should not have been 
allowed. However, good will doubtless arise, for the energy of 
Mr. Venables and his assistants will be still more exerted, and 
the South London Choir must make still greater progress. 


The folks at Worcester are by no means content with the 
substitute for the Festival provided by the Dean and Chapter in 
the shape of choral service with additional voices and additional 
anthems. As the matter may be considered settled, we trust the 
Cathedral authorities will give the best English service music, and 
take care that it is properly performed, with the very smallest 
allowance of preaching. It is now the fashion to decry such 
music, and the Dean and Chapter will render good service to Art, 
if they can revive the interest that used to be felt in it. There is 
a long line of celebrated names from Tye and Tallis to Samuel 
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Wesley and Sir John Goss, and their works may worthily compete 
with the German or Germanized productions which are now 
ignorantly preferred to them. 





The Atheneum states that the Musical Festival at Mayence, 
with a chorus of 734 voices and a band of 140 players, has been 
quite successful. The four chief singers were Fraulein Schrader, 
formerly of the Théatre Lyrique, in Paris; Mdme. A. King, of 
Berlin; Herr Franz Diener (tenor), of Dessau; and Herr Gura 
(bass), of Leipsic. In the program there were Mendelssohn's 
“St. Paul,” Beethoven’s Choral Symphony, No. 9, Weber’s 
** Oberon” overture, the ‘Scenen aus Faust,’ by Schumann, «&c. 
Capellmeister Lux, of Mayence, was the conductor. 

The sub-committee of management of the Norwich Musical 
Festival have decided to produce Rossini’s * Stabat Mater” instead 
of Mr. Sullivan's ‘‘ David and Jonathan.” Wethink Mr. Sullivan 
has done wisely to postpone the production of his work, rather 
than hurry it unduly. The “ Light of the World” certainly 


suffered much from the hasty manner in which the final work was 
done. 





Le Menestrel states that the sufferings of France have made 
worn-out singers strive to regain their voices. Duprez has even 
been made a poet by the urgency of the occasion, and written the 
following verses, which have been sung with great results in the 
Paris theatres :— 


Chanteur éteint, ma voix faible et débile 
Subit du temps lirrévocable loi, 
Et désormais cette voix inutile 
N’essaiera plus le fougueux : Suivez-moi ! 
Pourtant, j’entends des clameurs de souffrance, 
Des cris, des pleurs, des priéres, hélas! 
Venez en aide aux enfants de la France 
Qui vous tendent leurs bras. 


Soudain ma voix, jusqu’alors endormie, 
Et répondant aux élans de mon cceur, 
Pour un moment se réveille affermie 
Et vient chanter: Secourons le malheur ! 
Vous entendez ces clameurs de souffrance, 
Ces cris, ces pleurs, ces pridres, hélas! 
Courons en aide aux enfants de la France 
Qui nous tendent leurs bras. 


Enfants du Nord, nous avons vu naguére 
De bien poignants et terribles fléaux: 
Le fer, lu flamme, instruments de la guerre, 
Mais non encor les ravages des eaux 
Vous subissez, pauvres enfants de France, 
A votre tour, les dowleurs (ici-bas ; 
Mais au devoir d’apaiser la souffrance, 

Nous ne faillirons pas. 


Vous qui des cieux planez sur notre monde, 

De nos destins arbitre souverain, 

Eteignez-en la misére profonde, 

Et de nos maux faites-nous voir la fin, 

Mais je m’arréte ! et je bénis la chance 

Qui voulut bien encore cette fois, 

Pour faire appel A votre bienfaisance, 

Ressusciter ma voix. 
Neuilly, 7 Juillet 1875. G. Durnez. 
The death of Mdme. Jullien, the widow of the meritorious but 

unfortunate musician—best known from his connection with 
Promenade Concerts—took place recently with little warning. The 
deceased lady has long been engaged at Drury Lane Theatre, where 
she was much respected. The judgment of Mdme. Jullien was 
rarely in error with respect to the merits of a new vocalist. It is 
said that to her discernment Malle. Titiens owed her first 





————_*_*_=_= 
London engagement. Her death recalls the obligation of the 
musical public to her late husband, who enabled them to hear the 
finest instrumental works of Beethoven, Mendelssohn, Haydn 
Mozart, &c., and some of our greatest vocalists, for a shilling 
It was not his fault that his dance music was the greater attraction ; 
though such music has never been so well given since, Indeed, 
whatever he did at all he did well. 





Sir Arthur Frederic Gore Ouseley, Bart., preached a kind of 
musical sermon at Westminster Abbey on July 18, lecturing the 
congregation and the choir. Sir Frederic has known the locqi, 
and personnel well for many years, and is entitled to speak wit) 
authority. He told the congregation that they should leam 
to sing before they sang there; that unless they were qualified to 
‘sing lustily” they should sing so that nobody could hear them, 
or not at all. He also lectured the choirmen and boys a little, 
exhorting them to maintain and improve the services—and to ba 
on their good behaviour. Time was when the choirmen were fey 
and the behaviour indifferent, but the musical ability great. The 
numbers have increased, there is an immense deal of “ behaviour,” 
but the music—well, the music has not improved so much as might 
be wished. 





Now that the influence of Wagner is making itself duly felt 
throughout Germany, we may perhaps expect at no distant periods 
national commemoration of some of his “ historical’’ characters— 
of Lohengrin or of Tristan and Isolde. Fatherland reminiscences 
are working backward, as appears from the following :—* Extensiyo 
preparations are being made near Detmold for a great national 
festival on the occasion of the unveiling of the colossal statue of 
Armin, or Hermann, the German hero, who, according to Tacitus, 
effected the overthrow of the Roman dominion by the battle in 
the Tentoburg Forest, in the year 9 a.p. The Emperor Willian 
and Prince Bismarck have consented to be present at the cele- 
bration on August 16. A vast concourse of people is expected. 
Among the publications announced is one in English, by Karl 
Blind, under the title of ‘‘ Armin, the Liberator of Germany,” 
which will give a record, from Roman and Greek sources, of the 
romantic career of the Cheruskian chieftain; of his military 
achievements ; of the captivity of his wife Thusnelda and his son 
Thumelicus on Italian soil; and of his own overthrow by the 
treachery of his relations.” As Germany seems to set our fashion 
in art matters, it is possible that a commemoration of King 
Arthur may take place shortly under the auspices of the English 
Royal Family. 

Now that Messrs. Moody and Sankey are gone, certain people 
find they have forgotten the preaching but can remember the 
hymns. More’s the pity. Sankey, however, is in the ascendant, 
and the Earl of Shaftesbury said “that he had conferred « 
inestimable blessing by teaching the people to sing with energy 
and expression ‘ Hold the fort, for I am coming.’” Princes, Peers, 
and Statesmen—Archbishops, Bishops, Deans, and Evangelical 
Cleries have countenanced the American Missionaries, and probably 
we shall have them back before long. Would it be impossible to 
raise sufficient funds to retain them here, making Sankey the 
Principal of the New Music School at South Kensington, and 
offering to Moody (of course when duly ordained) the reversion of 
the Deanery of Westminster? We might then hope for a genuive 
English School of Music, and an English School of Orthodox 
Theology. 





The fuss about the Byron monument is likely to end in aa 
addition to the open-air monstrosities which disfigure London. 
There is an admirable statue of the poet by Thorwaldsen 
existence, which long lay packed up in the Customs House vaults, 
because no one would have it. A cast of this—or ue 
might be obtained at a cheap rate, and good Byron statues mig 
be made as plentiful as those of the Prince Consort. And we 
should be spared a new English one. 
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THE COPOPHONE. 


The instrument designated by the above barbarous 
name—half Portuguese half Greek—has been in- 
troduced to English Society by the ‘ inventor,” the 
Chevalier de Menzonca-Furtado Coelho, under the 
patronage of the Duchess of Saldanha and many other 
aristocrats, native and foreign, who crowded Willis’s 
Rooms on Saturday, July 17. The tone produced by 
the vibration of glass vessels has long been known to 
be exceedingly beautiful, and we have heard occasional 
performances many years ago on a set of these about 
two octaves in compass. The bowls, we remember, 
vere shallow, made of thin glass, varying in diameter 
from three to seven or eight inches. They were ac- 
curately tuned with water, which contained a little 
alum in solution, and this served also to moisten the 
fingers and give them a hold on the glass. Any one 
can form a scale of a dozen notes with the glasses in 
ordinary household use, and try the effect for them- 
selves. If the edges of the glass be roughened 
(“ground”’) the alum will not be needed, and the 
tone may be brought ont with a violin bow. The 
wetted finger, however, is the handiest and most 
elective. We owe an apology to our readers for 
stating what is perhaps known to most of them, but 
Benhor Coelho has sent so many persons into extasies 
with his “novelty,” that we are glad to extend a 
knowledge of his instrument, and to suggest a school 
for its study—of course ‘in the interest of art.” 

The Copophone consists of a number of drinking 
glasses—port, claret, champagne, tumblers, and 
rummers, arranged with an eye to effect and con- 
Venience on a sounding board. The performer played 
with great skill and taste ; his action neat and graceful, 
and eminently suggestive of what he was playing. 
(Any one who has seen, as well as heard, Signor Piatti 
play will at once know-what we mean.) The pieces 
played by the Chevalier were “Casta Diva,” a polka 
and valse, Rossini’s duet ‘‘ Mira la bianca luna,” in 
which the copophone was associated with a violoncello, 
and “The Carnival of Venice.” There was evtry 
tontrast in his style of playing these pieces, and there 
tan be no doubt of the pains taken or the success 
attained, As an occasional solo instrument, the 
copophone will not be unwelcome in a concert room. 
M.de Furtado Coelho was assisted by Mdme. Edna 
Hall, Miss Bolingbroke, Mr. W. Shakespeare, and 
Siguor Federici, by whom several pieces were sung 
With great success. Signor Tito Mattei (pianoforte) 
ad M. Albert (violoncello) contributed solos on their 
tespective instruments, besides accompanying the 
Chevalier. The conductors were Sir J. Benedict and 
‘ignor Randegger. 





Our valued friend and correspondent Mr. Charles Lunn is 
Preparing a new edition of his Essay on the Voice, the second 


tition being already exhausted. Some new applications of 
ousties will he noticed, 





ACOUSTICS AND VENTILATION. 


Every one well knows the effect of a current of air 
on the transmission of sound, but we are not aware of. 
any systematic attempt in this country being made to 
make the ventilation of a theatre or concert-hall assist 
in the diffusion of sounds throughout the auditorium. 
A building has recently been completed in Baltimore, 
U.S.—the Academy of Music—the architect of which, 
Mr. Neilson, thus wrote before the work was commenced 
(in Aug. 1871) :— 

The entire auditorium will be surrounded with a very thick 
circular wall, giving the shape to the house and lobbies, and 
containing large flues for heating and ventilating. 

This very important part of the enterprise has been thoroughly 
studied. No audience can be comfortable under varying condi- 
tions of close, foul air while the curtain is down, and a rush of 
cold air into the house as soon as the drop goes up. The building 
must be warmed all over—stage included—and fresh heated air 
enough must be supplied to make it the motive power for the exit 
of the used atmosphere through the walls and ceiling of the 
auditorium. It then becomes the vehicle of sound, which 
emanating from the stage is carried on this air to all parts of 
the auditorium, instead of being swept away to'some large opening 
in the roof over the stage. The architects of our Opera House 
have discovered this to be the condition of all houses celebrated 
for acoustic properties, while the reverse exists in some small 
theatres which have become the terror of singers on account of 
what they call the deadening of their voices—really carried over their 
own heads to the rear of the stage by some strong draft from the 
heated house, finding its outlet in that direction. It is true that 
some empirical fancies have occasionally been carried out showing 
more ingenuity or confidence in ‘‘ charms ” than in common sense, 
and success has been attributed to such expedients; but these 
houses will be found to exhibit the required condition of ventila- 
tion, and nothing more is necessary to secure hearing. 


What the architect projected seems to have been 
well carried out, and it is now stated on competent 
critical authority that the air, all of one temperature 
which visibly and steadily swells out the beautiful drop 
curtain, does really convey to the entire audience the 
most delicate sound, and with a minute clearness hither- 
to unequalled. The voice which, according to Mr. Cross 
the director of the Orpheus club, leaves the singer at 
once, goes straight to the hearers without diminution of 
tone, “floating with the homogeneous air in which it 
was uttered. It is well that with this we have also a 
magnificent house, that from every one of the luxurious 
seats a good view is obtained; that the entrance hall, 
the lobbies and the foyer are the admiration of all 
visitors ; but of what use would they be without the 
crowning excellence of the acoustics, the quality of 
which one of the best Parisian writers, in describing 
the new Opera House, declares to be due to chance ? 
But in this case so far from being chance it is founded 
on the common experience of everybody who has learned 
to prefer not to talk against the wind, when it is much 
easier to talk with it.” 

It would certainly appear advisable that the acoustic 
properties and the means of ventilation of our theatres 
should be studied together, with a view of converting 
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what may be a hindrance or a drawback into an 
effectual assistance. In most of our theatres the audi- 
ence in the stalls or pit and lower boxes are badly treated ; 
for as both sound and heated air have a tendency 
to ascend, the gods gain all the acoustic advantages. 
In the old Haymarket Opera House, and in the two 
houses now devoted to opera the best place for hearing 
is by far the gallery. Musical fanatics well know this, 
but at what a cost do they obtain their treat! 








ROYAL ACADEMY.—-THE ANNUAL PRIZE 
CONCERT. 


The annual concert of the students of this Institution 
took place at St. James’s Hall on Wednesday, July 21, 
when the performances gave practical evidence of the 
flourishing condition of the establishment and its 
successful fulfilment of its educational purposes. An 
excellent orchestra was assembled, chiefly composed of 
past or present students of the Academy, some of whom 
are among the best members of our opera bands. These 
annual concerts have long been distinguished for the 
excellence of the pianoforte playing, which feature has 
this year been again conspicuous, in addition to a 
remarkable progress in vocal efficiency. To begin with 
the latter department—Miss Larkcom (who won the 
first soprano prize at the recent Crystal Palace Music 
Meetings) particularly distinguished herself—another 
specialty in the vocal performances having been the 
refined and expressive singing of Miss Mary Davies 
(the Welsh Choral Union scholar). Other meritorious 
solo vocal performances were given by Miss Jessie 
Jones and Miss Bolingbroke (Parepa-Rosa scholar), Mr. 
Henry Guy, and Mr. Wadmore—besides concerted 
pieces in which Misses Larkcom, M. Williams, Shaboe, 
A. Aylward, M. J. Williams, K. Brand, Edouard, M. 
Duval, Keinmar, Thekla Fischer, and A. Butterworth, 
and Messrs. Howells, Nicholls, R. George, Bouténop, 
and Breeden rendered efficient aid. The high repu- 
tation of the Royal Academy of Music for its instruction 
in pianoforte playing (in continuation of the classical 
influence of the late Cipriani Potter and Sterndale 
Bennett) was well maintained by various performances 
—some with, others without, orchestral accompani- 
ments—by Misses Edridge, K. Steel, Borton, A. Curtis, 
Turner-Burnett, Messrs. Dear and Bampfylde—in 
addition to which Schumann’s Fugue in B flat was 
skilfully executed on the organ by Mr. Rose; and the 
Adagio from Spohr’s ninth violin concerto was played 
with much refinement by Mdlle. Vaillant. Several 
favourable specimens of compositions by students were 
brought forward, the most important of which was the 
first movement of a symphony by Mr. A. H. Jackson, 
which was chosen by the examiners from four that were 
submitted to them, and gained the award of the Lucas 
Silver Medal. 

The orchestra included M. Sainton and Mr. Amor as 
principal first violins, and the chorus (consisting of 
pupils of the Academy) was highly efficient. 

The prizes were distributed by the Princess Louise 
(Marchioness of Lorne). Dr. Macfarren (Principal of 
the Academy) made an address, in which he succinctly 
traced the history of the Academy from its foundation, 
referring to the fact of its present unexampled prosperity. 
The Marquis of Lorne—on the part of the Princess — 





a —————1 
replied, expressing the pleasure that it had given h 
Royal Highness to preside on the occasion, and the 
belief that the performances of the students ‘might : 
least compare with those of any similar institution o 
the Continent. The performances were directed by 
Mr. Walter Macfarren, the appointed conductor of the 
Academy. The following is an abridgment of the 
official list of the prizes awarded :— 


The Lucas Silver Medal, in memory of Charles Lucas 
composition of the first movement of a Symphony, was aw 
Mr. Arthur Herbert Jackson. 

The Parepa-Rosa Gold Medal, in memory of Euphros 
Rosa, for the singing of pieces osteiea he the ae 
gained by Mr. John Lofting Wadmore. 7 

The Sterndale Bennett Prize, for the playing of a composition 
by Sir W. Sterndale Bennett, selected by the committee, yas 
assigned to Miss Fanny Boxell, Miss Annie Jane Doorly bein 
* highly commended.” 8 

Certificates of Merit, the highest honour attainable at this ex. 
amination, awarded only to students who have previously received 
silver medals, were handed to Misses Amy Turner Burnett, Eliza 
J. Hopkins, Annie J. Martin (pianoforte), and Messrs, Henry Guy 
(singing), and Walter Fitton (pianoforte). , 

The Silver Medals were won by Misses Mary Davies, Agnes 
Larcom (singing), Alice Curtis, Helen Pamphilon, Edith Brand 
Margaret Bucknall (pianoforte), Gabrielle Vaillant (violin), and 
Messrs. Eugene Bouténop, John L. Wadmore (singing), and f, 
W. W. Bampfylde, (pianoforte). All of these pupils are “ past” 
bronze medallists. 

The Bronze Medals accrued to Misses Oliveria L. Prescott (har- 
mony), Anne E. Bolingbroke, Annie Butterworth, Marie Duval, 
Hannah Edouard, Marietta Phillips, Emma Reimar, Marian Wil- 
liams, Mary Jane Williams (singing), Katie Steel, Ethel Goold, 
Alice Borton, Annie Turner, Clara Cooper, Marion Green, Nancy 
Evans, Isabel Thurgood (pianoforte), Ada Brand (violin), Frances 
Thomas (clarionet), and Messrs. George Hooper (harmony), Moses 
Ap Herbert (singing), Arthur H. Jackson, Frederick Corder, Ed. 
ward Morton, Tobias Matthay, Lindsay Deas (pianoforte), and 
Henry R. Rose (organ). 

Books were given to Misses Frances Thomas (harmony), Amy 
Aylward, Lita Farrer, Thekla Fischer, Catherine Shaboe (singing), 
Mary Butterworth (organ), and Messrs. Robert George, and 
Frederick Nichols (singing). 

The following pupils were highly commended :—Misses Jessie 
Jones, Rhoda Barkley, Alice Arnold (singing), Mary Bvole, Janie 
Burrough, Clara Daniel, Ellen Edrigde, Helen Hancock, Ellen 
Holmes, Johanna Ludovici, Lavinia Sheehan, Julia Chute, Marie 
Combs, Fanny Boxell, Annie J. Doorly, Constance Harper, Emily 
Banks, Annie Smith, Annie Frost (pianoforte), Margaret Bucknall, 
Henrietta Jones, Annie Smith (organ), Charlton T. Speer (piano- 
forte and organ), George Hooper, Frank Manly, George Ryle, 
George Elliot, Thomas Silver (pianoforte), George Ryle (violin), 
Walmsley Little, George Ryle, and Arthur Shaw (organ). 

The Prize Violin Bow, made and presented to the institution by 
Mr. James Tubbs, of Wardour Street, was handed by the Princess 
to Mr. Reginald Luke. 
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* MUSIC-COMPETITION AT THE CRYSTAL 
PALACE. 





The competitive trials of choirs, bands, and solo 
singers at the Crystal Palace, occupied four days, viz., 
July 1, 3,7, and 9. On the 9th the South London 
Choral Association and the Liverpool Representative 
Choir contended for the prize of £100 under Class IL. ; 
the male contingent of the Liverpool Choir sang for 
certificate of merit—no other choral society having 
entered against them—under Class I{I.; the Chureh 
Choir of All Saints’, Cambridge—also unopposed—sang 
for a certificate under Class IV. ; and the military bands 
of the Carron Works, Norwich, the 1st Tower Hamlets 
Volunteers, and the St. Marylebone Schools (Southall), 
competed for the prize of £50 given under Class Vil. 
The judges, Messrs. H. Leslie, Brinley Richards, and 
J. F. Barnett, awarded the prize for choral singing © 
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the Liverpool Representative Choir, expressing their 
rearet at having no second honorarium to offer the South 
jondon Choir, whose singing was remarkably satis- 
qctory. ‘The men of the Carron Works, Norwich, 
carried off the prize for brass bands; while their 
juvenile rivals, the boys of the St. Marylebone Schools, 
‘ame in for special mention at the hands of the judges 
appointed to decide the competition in this class—Sig. 
Anditi, Mr. Otto Goldschmidt, and Mr. J. L. Hatton. 
The result of the meeting is as follows:—The soprano 
prizes have been carried away by Miss Agnes C. Lark- 
om and Miss Carrina; the contralto and mezzo- 
soprano prizes by Miss A. Butterworth and Miss EK. A. 
Reimar ; the tenors by Mr. G. Sylvester and Mr. Fryer ; 
and the prizes for basses and baritones by Mr. Edward 
Wharton and Messrs. Cross and Thomas (the two latter 
lividing the second prize). The following is from the 
oficial report :— . 


“The competitive performances of the third series of National 
Music Meetings at the Crystal Palace have been carried out upon 
the plan originally laid down. According to this plan, all those 
yhoenter to compete for prizes at the meetings are required to 
study and prepare a selection of pieces, chosen by competent 
authorities, from the works of deceased composers. The pieces 
are selected as examples of the different styles of compositions, 
and constitute a standard repertory of music for the class for 
which the selection is intended. 

“The prizes offered in each class have been adjudicated, after 
careful consideration, by many of the most eminent professors of 
the present day, elected as judges, by the competitors, from the 
Council of Musicians. 

“The competitions this year have been marked by many gratify- 
ing featares. In the solo classes, especially, remarkable efficiency 
has been shown. A large number of competitors presented them- 
selves, and there was evidence of much care and pains in prepara- 
tin. This was particularly the case in the soprano and contralto 
classes, Which in many cases elicited the special approval of the 
judges, 

“In accordance with the regulations, a preliminary hearing 
took place previous to the competitions, when those soloists who 
were considered competent to compete in public were nominated. 
At the preliminary hearing, which was strictly private, the singers 
were heard in alphabetical order and anonymously. 

“The results were as follows:—Class VIII., 20 entered, 11 
selected ; Class IX., 27 entered, 9 selected ; Class X., 18 entered, 
5selected ; Class XI., 21 entered, 8 selected. 

as Certificates of merit,’ and ordinary certificates, were conferred 
on Misses Biiley, Mary Davies, and Lavigne, for sight-singing, on 
Miss Dickes for pianoforte and harmony, and on several young 
ladies and gentlemen for the honour of ‘having been selected to 


compete.’ ”” 

On Saturday afternoon, July 10, before the dis- 
tribution of prizes, a concert was held in the Handel 
orchestra, when the successful competitors sang and 
played in turn, There was no extraordinary merit 
displayed. The Liverpool Representative Choir sang 
Cooke's glee, * Strike the Lyre,” and the full choir a 
chorus of Handel’s “ Theodora.” The South London 
Choral Association sang a Motet of Hauptmann 
(accompanied) chastely and correctly, but tamely and 
rather monotonously. Mdme. Lind-Goldschmidt was 
varmly received, and handed the prizes from a dais in 
front of the orchestra. 





oe Mvtock.—Mrs. Mulock-Craik (Miss Mulock) was left a 
= the year after her marriage. She is the daughter of 
dein Mulock, an eccentric literary gentleman whom Moore 
— to as ‘‘ the mad Irishman,” and Byron complimented him 
whe possessor of wild talent, mixed with a leaven of absurdity. 


tis daughter was partly self-educated, and Mrs. 8. C, Hall took 
ee in her and secured the publication of some of her 

nes in “ Chambers’ Edinburgh Journal.” Some of her juvenile 
mes won considerable notice, and the first use she made of 


Was to educate her brother.—Women and Work. 





‘LEEDS TOWN HALL ORGAN CONCERTS. 


To tHe Eprror or tHe Orcnestra. 

Sir,—Many inaccurate statements having appeared 
respecting the attendance, etc., at my Organ concerts 
in the Leeds Town Hall, I shall be glad if you will 
permit me to say that on the last occasion when the 
average of each performance for a year was taken, the 
numbers on Saturday evenings (vocal music being 
sometimes added) were 665, and on Tuesday afternoons 
(3 to 4) 181. 

At the last audit of accounts there was (after pay- 
ment of all expenses) a small loss, amounting to rather 
less than one halfpenny per annum to each ratepayer 
of this wealthy borough! 

The admission charges are 1s., 6d,, and 8d., on 
Saturdays, and 6d. and 8d. on Tuesdays ; these nominal 
prices enabling all classes to avail themselves of the 
opportunity of hearing a variety of classical and popular 
music at a low rate. 

I shall be glad if other organists occupying a similar 
position to myself will give the public authentic in- 
formation on this subject, so interesting to those who 
are desirous of making the large organs in our huge 
Town Halls both a pecuniary and an artistic success. 

It must be borne in mind that with little exception 
these organ recitals in the Leeds Town Hall have been 
given on Tuesday afternoons, and often on Saturday 
evenings, by one performer ever since the opening of 
the Hall in 1858; and I am assured that the annual 
attendance has exceeded that of any other similar 
institution in England, excepting Liverpool, where a 
floating population of 80,000 furnishes a ready audience 
to see the Lions and hear some of them roar. 

On some of my visits to the Albert Hall, Kensington, 
for Organ Recitals given by eminent players, I could 
almost count the numbers in the different parts of the 
building on the fingers of my hands, and I have often 
attended ‘Classical Chamber Concerts” in Leeds 
and in other provincial towns, where the audiences 
(numbering less than one hundred) might indeed be 
termed ‘‘ wretched,” and which would afterwards be 
described in print by friendly critics as “a fair at- 
tendance.”’—Yours, etc. 


Wim Sparx. 
Leeps, July 24, 1875. 


; — 





— 


ROYAL ITALIAN OPERA. 


Malle. Zaré Thalberg, on July 14, took her benefit, 
playing Zerlina, in ‘‘ Don Giovanni.” Her reception 
was enthusiastic. The ‘ Vedrai carino” and “ Batti, 
batti,’’ would have done credit to the most experienced 
artist, a charming naiveté and pathos giving additional 
effect to the music. There were bouquets in profusion, 
and the young artiste achieved, perhaps, her most 
brilliant success. 

On the following evening Mdme. Adelina Patti was 
the tutelary goddess, the Diva descending to the 
Traviata, She inspired an all but delirious en- 
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thusiasm, her votaries being most prodigal of bouquets, 
recalls, and ‘‘ ovations.” We need hardly say the 
house was crammed from floor to ceiling. 

Mdlle. Albani’s benefit on July 16 was a great 
triumph, the enthusiasm displayed showing the high esti- 
mation in which she is generally held, as well as her suc- 
cess in the trying part she had selected for the occasion. 
The opera was Gounod’s “ Faust,” and from Margarita’s 
first appearance to the last scene nothing could exceed 
the expressions of delight and admiration from perhaps 
the most crowded house of the season. The “ Jewel 
Song ” and the following duet with Faust were particu- 
larly fine, but there is no need to specify where the rule 
is excellence, both in acting and singing. Recalls were 
frequent and bouquets in constant request. Mdlle. 
Scalchi was the Siebel, M. Faure the Mephistopheles, and 
Sig. Nicolini Maust. M. Maurel and Sig. Tagliafico were 
the Valentino and Wagner. 

The regular season was brought to a close on July 17 
with “ L’ Etoile du Nord,” with Mdme. Adelina Patti as 
Catarina and M. Faure as Peter the Great. As the lady 
had previously taken her benefit and farewell, her 
appearance was something of an anti-climax. It was, 
however, none the less welcome, and the constant ap- 
plause of the audience testified to their delight. 








HER MAJESTY’S OPERA. 

Madlle. Marguerite Chapuy played Josina in the 
‘* Barbiere’’ on July 8, and again on the following Thurs- 
day with signal success. The part suits the young lady 
exactly, and her conception. Mdlle. Chapuy was 
encored in ‘‘ Una voce,” and on each night received a 
double encore in the lesson scene, when she introduced 
Auber’s Arragonaise from ‘‘ Le Domino Noir.” Sig. De 
Reschi was the Figaro; but we remember the giants 
of olden times. Sig. Zoboli and Mdme. Demeric 
Lablache played Bartolo and Berta effectively. ‘‘ Faust” 
was performed on July 10 for the last time, with Sig. 
Campanini in the title part, and Mdme. Christine 
Nilsson as Marguerite. 

On the 15th ‘‘ Don Giovanni” with an excellent cast, 
more particularly as regards the ladies. What could 
be better than Mdlle. Titiens as Donna Anna, Mdme. 
Nilsson as Elvira, Signora Varesi as Zerlina? The 
conception of Signora Varesi is quite opposed to that 
of Mdme. Patti, and much more true to nature. The 
“ Batti, batti” and “La ci darem” were repeated. 
The other encores were the trio by Madlle. Titiens, 
Mdme. Nilsson, and Sig. Gillandi, and Don Giovanni's 
serenade. The dramatic power shown by Malle. 
Titiens in Donna Anna cannot be surpassed: while 
Donna Elvira as rendered by Mame, Nilsson becomes 
as important a part as either of the two others. 

Mdlle. Marguerite Chapuy repeated her performance 
of Losina in “Jl Barbiere on July 17, and evoked a 
double encore both for the Arragonaise of Auber and 
the Valse from Mireille. ‘* Count Almaviva” was played 
by Sig. Brignoli. 

“« Les Huguenots” was given on July 19, with Mdme. 
Christine Nilsson as Valentina, for the first time this 
season. This performance displayed the merits which 
were manifested last year on this artist’s first playing 
the character. In the duets with Marcello and in the 
one with Raoul Mdme. Nilsson produced a marked 
impression. The part, however, is by no means the 
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best suited for her. Sig. Campanini, as Raoy = 

quite successful. Mdme. Trebelli-Bettini’s two feo 
of the Page Urbano have long been a special fealene 
The music of Margherita di Valois was sung by Malle. 
Singelli. Sig. Galassi was San Bris ; Sig. De Reschi, 
Di Nevers ; and Sig. Castelmary, Marcello, ‘ 

On July 20 “ Lucrezia Borgia” was given for the 
benefit of Malle. Titiens, who played the heroine with 
all her wonted vocal and dramatic power. §j, 
Fancelli was Gennaro ; Mdme. Trebelli, Mafio Orsin;. 
and Herr Behrens, the Duke. ; 

On July 21 ‘* Lohengrin” was repeated, and on July 
22 Madlle. Elena Varesi again appeared in “ Lucia Jj 
Lammermoor,” with Sig. Gillandi as Edgardo, 

On July 28 “ Le Nozze di Figaro” was reproduced 
with Mdme. Marie Roze-Perkins in the part of 
Susanna. The theatre finally closed on the 24th 
with “ Lohengrin” (its ninth performance), 

The season on the whole has been very successful 
and the subscribers have little reason to complain, 
though a few of the prospectus promises have not been 
fulfilled. The getting up of what operas have beep 
given has been as perfect as possible, thanks to the 
firmness and exertions of Sir Michael Costa. The 
band has been equal in skill—and nearly in number 
to any operatic orchestra this metropolis has heard, 








DRAMA. 


An entertainment was given on the afternoon of July 
14 at the Drury Lane Theatre for the benefit of the 
sufferers by the French inundations, but the attendance 
was uffected by the bad weather. There were scenes 
from ‘* The Ticket of Leave Man,” “ La Fille de Madame 
Angot,” ‘* Nicholas Nickleby,” and ‘‘ Our Boys,” by the 
Olympic, Criterion, Adelphi, and Vaudeville companies 
respectively. Mr. George Conquest gave his “ Won- 
derful Head,” and Mdme. Trebelli sang “Il Segreto” 
in reply to an encore of a sweet air by Campanini ; and 
Mdme. Marie Roze-Perkins sang “It was a Dream” 
on a recall after one of Kernon’s boleros. The per- 
formance deserved and received hearty approbation. 


At the Alhambra on July 15 a morning performance 
was given in aid of the sufferers by the French inunds- 
tions. The program included comedy, music, farce, 
burlesque, and ballet. 


The final appearance of Sig. Salvini, at Drury 
Lane Theatre, on July 16, attracted an audience equal in 
numbers, brilliancy, and enthusiasm to that of any pre- 
vious performance. The eminent Italian artist wisely 
selected his famous character of Othello for a farewell 
personation, and the house was crowded. Sig. Salvia 
was recalled before his audience twice after the third 
and fourth acts, the heartiness of the enthusiasm 
growing in power until the final fall of the curtain. 
The sustained and echoing applause then brought the 
hero of the evening three times to the front, and several 
floral wreaths were thrown to his feet, an honour 
gracefully acknowledged by Sig. Salvini. 


At the Queen’s Theatre on July 17 ‘ Clancarty,” Mr. 
Taylor’s romantic drama, not long since withdraw 
from the Olympic theatre, was produced with an él: 
tirely different cast at the Queen’s, under the manage 
ment of Mr. George Rignold. Miss Helen Barry, who 
plays Lady Clancarty, was dignified, graceful, 
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satural, and her rendering of the more passionate 
pon was thoroughly impressive. Mr. Rignold’s 
‘lancarty was manly, brusque, and effective. Mr. 
Lindsay's King William, and Mr. Mclntyre’s Scum 
joodman, were clever, and Miss Marie Henderson's 
aly Betty Noel was bright and coquettish. ‘he per- 
mance was received with signal favour by a large 
ydience. Mr. Rignold addressed the public between 
ihe acts, and spoke to the audience as his personal 
piends, reminding them of his past triumphs, and 
informing them of his future plans, apologising for 
nishaps and instructing them concerning the habits of 
yeir Transatlantic cousins. At past midnight, at the 
ad of a long performance, Mr. Rignold was “ left 
speaking.” 

After a round of successes in the provinces, Mr. Paul 
Yerrit's play of ** Rough and Ready” was produced on 
July 19 at the Globe Theatre. Mark Musgrave, the 
Yorkshire gamekeeper, was represented by Mr. John 
Billington; Mrs. Billington played Mrs. Valentine ; 
Anelia Norman was represented by Miss C. Dubois ; and 
Alice May by Miss EX. Meyrick. There was a good 
house. The concluding piece was Mr. Webster’s “ Hen 
and Chickens,” with Mr, Billington in his original part of 
Alfred Casby. 

‘A new feature was added on July 24 to the program 
of the Globe Theatre, in the form of a recitation by 
Mrs. Billington, on ‘* Coffin Ships,” a poem written by 
Arthur Matthison, and dedicated to Mr. Plimsoll. The 
poem was well rendered by Mrs. Billington, and was 
received with great applause. 


The performances of opéra comique at the Gaiety by 
French artists came to a close on July 23, when ‘ La 
Fille du Regiment’? was given, with Mdme. Naddi in the 
principal part. These meritorious performances (which 
began on May 15) have included, besides the opera just 
specified, Auber’s ‘* Les Diamants de la Couronne,” “ Le 
Domino Noir,” ‘* Fra Diavolo,”’ and “ Haydée ;” Boiel- 
dieu’s “La Dame Blanche,” Heérold’s “ Le Pré aux 
Cleves,” and ** Zampa;"’ Halévy’s “ Les Mousquetaires 
dela Reine,” Adam’s ** Le Postillon de Longjwmeau,” and 
various smaller works. The high merits of the principal 
artists individually—as vocalists and as actors and 
actresses—and the excellence of the ensemble, with 
the care and skill with which M. Hasselmans has 
conducted the performances, deserve special recog- 
tition. These artists are now in Dublin, where they 


vill doubtless meet with the favourable reception they 
deserve, 


Between the French operas and the English operas 
it the Gaiety, there have been six nights of opera-bouffe 
—“Barbe- Bleue” and “ Madame Angot.” 


A short season of operas in English will follow the 
French Opera Season at the Gaiety Theatre, com- 
mencing July 81, under the direction of Mdme. Blanche 
Cole. The executants will be, amongst others, Mdme. 
Blanche Cole, Misses Franklin, Gertrude Ashton, Cook, 
Manetti, and Annie Sinclair ; Messrs. Nordblom, Aynsley 
Cook, Ledwidge, and George Perrin. A large chorus 
ind band will be under the direction of Mr. Sydney 
Saylor, The opening opera will be Wallace's “ Lur- 
line,” and the repertoire will consist of ‘* Geraldine” by 
alfe—practically a new opera—and “ Satanella” by 
he Same composer; ‘Crown Diamonds,” * Black 
omino,” aud “ Fra Diavolo,” by Auber; Wallace’s 





‘‘ Maritana;” an English version of the * Nozze di 
Figaro,” Gounod’s “ Faust,” &e., &e. 

At the Strand Theatre an original farce by Arthur 
Clements has been produced, which is likely to retain 
public favour; it is light and well sustained. The 
‘“‘ Two to One” are female rivals for the affection of the 
footman, these are played by Misses Jones and Maria 
Stephens. Mr. Stephenson, as Timothy Fagan, the 
over-beloved footman, acts his part well, and the 
exciting encounters of the cook and housemaid, and 
Timothy's humour, keep the house well amused. 


‘©The Schaol for Scandal” was produced at the 
Haymarket Theatre on July 26 with considerable 
success. ‘The part of Sir Peter Teazle was taken by Mr. 
Chippendale, whose impersonation has lost none of its 
vigour and finish, and that of Eady Teazle by Mrs, 
Hermann Vezin, who has long identified herself with the 
part. The Crabtree of Mr. Compton was capital, and 
the Charles Surface of Mr. Edmund Leathes was more 
than respectable. The remaining characters were sus- 
tained by Mr. Reginald Moore as Joseph, Mr. C. Fuell 
as Sir Benjamin, Mr. D. Fisher, jun., as Moses, Mr. R. 
Noel as Suake, Miss Caroline Hill as Maria, and Miss 
C. Hinton and Mrs. Chippendale as Lady Sneerwell and 
Mrs. Candour, After the comedy a new piece called 
** Salthello Ovini” was produced and fairly well received. 
It is a vehicle for the appearance of that clever low 
comedian Mr. W. J. Hillin burlesque of those situations 
in which the Italian actor was most effective. Mr. 
Hill made up marvellously like his original, and repro- 
duced him in bearing and expression so as bring down 
the house. The other characters do not demand 
extended notice. 


Mr. W. H. Chippendale, for many years stage 
manager at the Haymarket Theatre, took a com- 
plimentary benefit at that house on Wednesday 
morning last. One of the features of the program was 
a reception of Mr. Chippendale by his brother and 
sister artists. The entertainment comprised the second 
act of ‘* David Garrick,’ by Mr. Sothern’s company ; 
the third act of ‘ La Fille de Madame Angot,” by the 
Criterion company ; the second act of “ Our Boys,” by 
the Vaudeville company, with Mr. J. C. Cowper in the 
place of Mr. Farren; the first act of ‘ The Wedding 
March,” by Mr. Bruce’s company; the last scene of 
‘“* Heart's Delight,’ with Mr. Emery and Miss Marion ; 
anda scene from ‘The School for Scandal,” by Mr. 
Chippendale and Miss Cavendish. On his appearance 
to take part in the last selection, the veteran actor was 
received with enthusiastic applause, and at its conclu- 
sion the stage was filled by a large number of ladies and 
gentlemen, his professional friends, who had assembled 
to do him honour. Prominent among these were 
Messrs. B. Webster, E. A. Sothern, R. Reece, H, Sin- 
clair, J. Ryder, T. Thorne, D. James, C. Warner, Ii. 
Bruce, C. Cooper, W. J. Hill, F. Irish, D. Fisher, H. 
Cox, E. Terry, G. Vincent, C. Harcourt, G. Honey, E. 
Dyas, J. W. Anson, P. Meritt, J. Billington, &c., &c., 
Mrs. Stirling, Mrs. Swanborough, Mrs. A. Swan- 
borough, Miss Woolgar, Miss Walton, Miss Bishop, 
Miss Roselle, Miss Claude, Miss L. Moore, Miss Larkin, 
Miss Cavendish, &c., &c. 


Mr. Buckstone said : 


‘My dear Chippendale,—Believe me I am very glad to see you 
once more on the boards of the Ha ket Theatre, and sur- 


rounded, too, by so many friends and well-wishers; while, after 
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your having held an official position with me for twenty-one years, 
it certainly seems like old times to look at you standing here again 
the old Sir Peter Teazle of this old house. And although our 
seprration was not caused by me and only caused by you because 
you considered you could improve your position by going elsewhere, 
yet there was no loss of fellowship or good feeling between us—a 
state of things which I hope may still long continue. I also trust 
that this complimentary benefit will not only become a pleasant 
reminiscence for your friends and the public, but a profitable event 
for you. With these few words allow me to wish you health and 
happiness, and those troops of friends that should, as Shakespeare 
says, accompany respectable old gentlemen at our time of life.” 


Mr. Chippendale’s reply was : 


**T have no words to say how delighted I am with the honour 
you have conferred on me. It originated, I assure you, not with 
me, but with a few friends of mine, foremost among whom were 
Messrs. Buckstone and Sothern. I did not expect it or solicit it, 
but believe me when I declare that this spontaneous demonstration 
on the part of my brothers and sisters in the profession is one of 
the most delightful things I shall henceforward have to remember 
in the course of a now short life. There are many odd things to 
be remembered in our profession, but this incident in particular 
in my career strikes me as being worthy of note. When I was a 
boy, or rather a very young man, I was acting at Aberdeen. I am 
going back there again in a day or two, when I shall have—shall 
I say the pleasure ?—of informing the audience that it is fifty-seven 
years since I last appeared before them. So you see I am rather 
an old bird; but never shall I forget the honour bestowed on me 
by the public and my colleagues on the present occasion. I thank 
you heartily, and until this evening I bid you farewell.” 


The proceedings terminated with cheers, after the 
two or three hundred persons on the stage had sung 
‘* Auld Lang Syne,” in which the audience joined. 


Mr. Hare at the Court Theatre and Mr. and Mrs. 
Bancroft at the Prince of Wales’s announce their 
intention of closing in a few days. The Criterion will 
close at the end of the present week. The principal 
theatres already closed are Drury Lane, the Lyceum, 
the Royalty, the Charing Cross, the Opera Comique, 
the St. James’s, and the Princess’s. The Adelphi, the 
Vaudeville, the Strand, and the Olympic are still 
visited nightly by crowded audiences, and the Mirror 
(late the Holborn), under Mr. Horace Wigan’s manage- 
ment, is about preparing to produce a new drama from 
the joint pens of Mr. Oxenford and Mr. Wigan. 





DEATH OF SIR FRANCIS HEAD. 

The death of the Right Hon. Sir Francis Bond 
Head, Bart., K.C.H., P.C., took place at his seat, 
Duppas Hall, Croydon, on July 20. He was born near 
Rochester, 1798, and entered the Royal Engineers in 
1811. He fought at the battle of Waterloo, and under 
the Prussian General Zeithen at Fleurus, and had his 
horse twice shot under him. He afterwards proceeded 
to the River Plate in charge of a Mining Company. 
In 1885, whilst holding the post of Assistant Poor-law 
Commissioner in Kent, he was at a short notice 
appointed Lieutenant-Governor of Upper Canada. On 
his arrival he found himself in a position of the greatest 
difficulty. With the aid of the Militia, however, he 
not only suppressed an internal rebellion, but repelled 
the invasion of large bodies of so-called ‘‘ sympathisers ” 
from the United States. For his services he received 
the thanks of the Legislatures of Nova Scotia, New 
Brunswick, and Upper Canada, and in 1888 he was 
created a baronet. He was also a Knight of the 


=—_. 
Guelphic Order, and of the Prussian Order of Merit 
He was well known as an author, and receiveg 4 
pension of £100 a year on account of his contributions 
to literature. His earliest work was “ Rough Notes of 
a Journey across| the Pampas,” followed by the 
‘Bubbles from the Brunnen of Nassau ;” others eo 
“A Faggot of French Sticks,” “The Horse ang his 
Rider,” ‘‘ Stokers and Pokers,” “ Defenceless State of 
Great Britain,” &c., &c. Sir Francis was a frequent 
contributor to the Quarterly Review. 


aos 


OPERA STATISTICS. 


The performances of operas during the past season at th 
Royal Italian Opera have been thus analysed :—Mozart was rp. 
presented by ‘‘ Don Giovanni” (given eight times), “ Le Nozze gj 
Figaro”’ (four times), ‘* Il Flauto Magico” (three times). Rossini’; 
“Guglielmo Tell” was played four times, his “ Barbiere” three, 
and ‘“ Semiramide” twice. Meyerbeer’s ‘“‘ Huguenots” was given 
four times, his ‘‘ Roberto il Diavolo” once, ‘ L’ Africaine” thre 
times, and ‘‘ Dinorah” and ‘ L’Etoil du Nord,” each three times, 
Weber's “‘ Der Freischutz” was given three times; Beethoven's 
‘“‘ Fidelio” once, and Wagner’s “ Lohengrin” eight times, 
Gounod was represented by ‘* Faust” (four times), and “ Romeoe 
Giulietta ” (three times); Donizetti by “ Lucia” (twice), “ Lucrezia 
Borgia” (twice,) ‘ Elise d’Amore” (once), ‘*La Figlia” (twice), 
“La Favorita” (once); Verdi, by ‘‘ Traviata” (three times), 
“‘ Trovatore” (once), and “Il Ballo” (four times) ; and Bellini 
by ‘ Norma ” and “‘ Sonnambula” each given once. 

At Her Majesty’s Opera the ‘“‘ Lohengrin” of Wagner has been 
given nine times; Gounod’s ‘* Faust” is next, having been per. 
formed seven times; Rossini’s ‘‘ Barbiere” six times; “ Lucia” 
counts five nights; Meyerbeer’s ‘‘ Huguenots,” Donizetti's 
‘“* Lucrezia,” Mozart's ‘* Nozze di Figaro,” and Rossini’s “ Semi- 
ramide” four times each; Balfe’s ‘‘ T'alismano,” Signor Verdi's 
‘* Traviata,” and Bellini’s ‘“‘ Sonnambula” thrice each; Verdi's 
“‘ Trovatore” and ‘ Rigoletto,” and Beethoven’s “ Fidelio” twice 
each opera; Herr Flotow’s ‘ Marta,” Ambroise Thomas's 
‘* Mignon,” Bellini’s ‘‘ Norma,” and Mozart’s * Don Giovanni,” 
once each. 
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IRELAND. 
Dosum, July 26, 


At the Theatre Royal the Promenade Concerts are 
discontinued, and this evening M. Coulon commences 
a short season of operas in French. His company1s 
composed of some well-known artists, and other 
whose names are new to us. 

At the Gaiety Theatre, after Mrs. John Wooi's 
engagement terminated on the 10th inst., there was 
one—only one—week of Mr. Craven Robertson's 
Caste” company, during which the house was filled 
in every part. The late Mr. Robertson’s best comedies 
were given in excellent style, every member of the 
company showing careful study of their respective 
parts. On the 19th the American comedian, Mr. J.L. 
Hall, with Miss Emily Wiseman, appeared in “ Kip 
Van Winkle,” and a somewhat new version of tle 
“ Aladdin” burlesque. Mr. T. J. Jackson, conductor 
of the orchestra, deserves every praise for the musical 
arrangements. ‘ 

At the Queen’s Theatre Mr. Lloyd made his mos 
successful venture in English opera, the first time 
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house; and it is to be hoped the large profits that 
rewarded Mr. Lloyd will induce him to continue his 
forts in that direction. Mr. F. Gaynor (tenor), Mr. 
R. Temple (baritone), Miss A. Smyth (soprano), and 
\iille. O. Zerbini (contralto), were very satisfactory. 
« Maritana” was & most creditable performance. Mr. 
John Pew was conductor, and on the final evening Mr. 
Lloyd presented him with a silver-mounted baton in 
recognition of his services. Next time the pardonable 
jefects in band and chorus will no doubt be remedied. 
4s a contrast to the operas, we have since had the 
«last London sensation,” ‘‘ Crusoe the Second,” from 
some transpontine theatre. 


Mr. Craven Robertson’s company have been drawing 
large houses at the Theatre Royal, Cork, since the 19th 
inst., With theix excellent performances of ‘ Caste,” 
« School,” ** Ours,” &e. 

At Munster Hall Mr. H. Becker’s opera-bouffe 
company opened with ‘“ Nemesis,” on July 26. 








NEW MUSIC. 


(J. B. Cramer & Co.] 


“For True Love’s Sake.” Song. Written by Brrtnotme Law- 
rEEN. Composed by Opoarpo Banat. 

An elegant motivo is effectively worked in the interpretation of 
Mr. Lawreen’s verses. The air has a simple accompaniment of 
chords, so that all the attraction depends on the singer. The first 
part.of each verse is in C minor, changing into the major for the 
last couplet. The compass is from D to E, 3-4 time. 


“Love's Chime.” Song. Written by Arrnur Marrturson. 
Music composed by Opoarpo Barri. 
A pretty little trifle in B flat, 3-8 time. The melody is taking ; 
whatever effect beyond this will depend on the powers of the 
singer. The compass is from F to G, nine notes. 


“To Lucasta.” Song. Words by Ricnarp Lovenacr. 
composed by M. L. Lawson. 


Avery good baritone song, the music in character with the 


verse, and as likely to please as anything we have lately seen. 
The key is E flat, four crotchet time. 


Music 


(LamBorn Cock. ] 


“The King’s Bounty.” Quadrille populaire. Par G. GARorrsxy. 

This quadrille is founded on airs by Mr, Henry Phillips and 
others, which have served to illustrate a clever “ Burlesque Melo- 
drama,” adapted and partly written by Mr. C. Lonsdale. The 
burlesque can never fail to excite mirth, nor the airs used in it to 
ave pleasure. Those who have heard the piece done will like the 
quadrille for its reminiscences; to others it may appeal on its own 
merits of tuneful airs well suited for dancing purposes. 


Eloisa. Scena ed Aria, composto da M. Costa. 


This is a revised edition by Sir Michael of a scena he composed 
for Mdme. Malibran. It is of course a high-class composition, 
and no little cultivation is required in the vocalist who will even 
attempt it. There are many beauties of style and ‘expression, 
aud every opportunity of display. It opens in © minor and ends 
nk flat. The voice has a range of two octaves and a minor 
thinl—G to B flat. 


lady-Love. Waltz. By Gzorox Extwoon. 


Rive has the appearance of a first attempt: it is however equal 

oan waltzes which are not first attempts, and gives promise 
t the author will soon acquire more readiness, and escape from 
* cradities which here and there occur in “ Lady-Love.” 





‘© Ask meno more.” Madrigal. 


Poetry by T. Carew. Music by 
CLEVELAND WIGAN. 


It is not an easy task to set as a madrigal verses of the sixteenth 
century, and anything short of direct imitation of the old writers 
must be in some degree unsatisfactory. The composer has been 
rather fortunate in the case before us, and those who love the old 
madrigal will be content at the least with this new one. 


Galop de Concert. By Burnnam W. Horner. 


A good pitce d’occasion, when something is wanted which will 
make itself heard, and is likely to please those who listen. It is 
an encouraging piece for teaching purposes. 


“ Sisters, Come; Rejoicing, Singing.” Bridal Chorus for Female 
Voices, from the play of ‘‘ King Stephen.” The English 
Words adapted by Louris N. Parker. The Music by Louis 
Van BrerHoven. 

As bright and sparkling as anything from the composer's pen: 
the adaptation of English words—which is carefully done—will 
render it better known and more generally available. 


“Ah! tis not the Night-Wind.” The Words by Miss 


LaABLACHE. 


Serenade. 
The Music by F. Laniacus. 

Miss Lablache always writes pretty verses, and who is more able 
to set them than her father? If but a trifle, yet excellence is 
always aimed at and very rarely missed. This serenade has a 
very taking melody in 6-8 time, with a triplet semi-quaver accom- 
paniment running throughout, which produces the best effect. 
The key is G, the compass eleven notes, D to G. 


“ Gloria. Onore, a Te, O Signor.” Quartette. 


MicnarEx Costa. 
The famous quartet in canon from “ Naaman” with Italian 
words, It needs no recommendation in this or any other shape. 


Composto da Sir 


A Sonnet. Written hy Josren H. Gipss, Esq. Set to Music by 
CHARLES GARDNER, Jun. 

This is certainly neither a sonnet nor a new song, though we 
do not remember to have seen it before. The words are unpre- 
tending, and the air pretty and suitable, and in this we have ample 
eason orits revival. It is set in D, 2-4 time, compass C to E. 


{R. Cocks & Co.] 


“ When Life is brightest.” Vocal Duet. 
Rowe. 


Poetry by CHantes J. 
Music composed by Crno Pinsvurt. 


“ The Time of Youth.’ ‘Vocal Duet. 
Music by Ciro Pinsvrti. 


Written by Cnarnuzs Rowe. 


The Chevalier Pinsuti has rarely been more successful than in 
setting the pretty verses by Mr. Rowe which have given rise to 
the two vocal duets named above. The first ‘‘ When life is 
brightest ” is in 3-4 time throughout, opening in C with a taking 
motivo in quavers, changing into G with a solo for the second 
voice, the form of the melody contrasting nicely with the opening : 
the first voice follows with the same figure, and the two are well 
blended in a passage of some dozen bars in thirds which effect a 
return to the opening key and subject. 

“The Time of youth” opens in G, 2-4 time, and there is a 
change into C for the first voice solo, afterwards sung by the 
second in the original key. The accompaniment is very happy 
in both these duets, and altogether they run off very merrily from 
beginning to end. They will be welcomed by all who make their 
acquaintance. 


“Harp of the Winds.” Vocal Duet. Words by the Rev. J. H. 
Tarzor. Music by Franz Ast. 

Full of elegant and melodious phrases, the effect of which is 
greatly enhanced by the obbligato accompaniment. There are 
solos for each voice, and if nicely played and sung there are few 
works of the class that will prove more attractive. It is set in F, 
6-8 time. 
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[Domasowsxt. } L’Arrivée. Morceau de Salon. Pour le Piano par Gucryto 

Andante (con molto Sentimento) and [Rondo Giojoso. For the Marras. 

Pianoforte. Composed by Freprnicx ScarsBroox. La Sérénade. By the same. 

Ax’ interesting and showy piece, the cantabile melody of the | Le Bal. By the same. 

opening is very elegant, and the whole of the first movement is | Les Adicux. By the same. 
nicely phrased. The Rondo is really joyful, the air brilliantly em- The above four pieces form the Series “ Les Fétes de a 
bellished without any undue scrambling or unnecessary difficulties. which are among the most successful of the works of the sited 
As an occasional piece it will be found useful, running off composer. Each composition is full of character, abounding ig 
merrily throughout. melody and graceful phrasing, the greatest effect being produced 
by the judicious use of few notes, and mere tours de force being 
[Dvxoan Davison & Co.} avoided aswmuch as redundancy and fullness of chords. In short 
“ Memories.” Song. Words by Mrs. Bares. Music by W. H. they are genuine pianoforte music, and their study will prove both 

Hoimes. interesting and improving. 


Mrs, Baines’ verses are simple and exceedingly pretty: a happy | National and Popular Ballads and Songs of England. Nos, 93 
thought is well and effectively developed. The composer has and 93. 
spared no pains in his setting, and the result is a really good and 
artistic song—while the music has very obvious merit of its own 
in addition to its appropriate interpretation of the words. Mr. 
Holmes has made good use of modulation, and his accompani- 
ment is judiciously varied without any overloading; good taste 
and moderate familiarity with the keyboard being the essential their reproduction; while to others who have to make their ge. 
requisites. The song opens and ends in D, 3-4 time, and with quaintance they will have all the charm of freshness and novelty 
one exception—a low C natural—the voice-part is contained within combined with solid excellence, and that gift of concise lyrical 
the octave D to D. 


expression which belongs peculiarly to music of the past. 


These—the last two numbers published of Mr. Lonsdale's 
admirable collection, are: Dr. Pepusch’s famous Cantata for Tenor 
voice, with violoncello accompaniment, ‘ Alexis,” and Martinj’s 
song from “ The Siege of Belgrade,” for soprano or tenor. Those 
who have known these songs of old will be only too glad to welcome 


(Hutcutnes & Romer. } 


J. Scruton. 
“ Passing By.” Song. The Words by Herniox. The Music by C 3 J 
Epwanp ©. Puncett. Dreams of Home. Romance. Written by B. 8. Montconem, 
by Epwarp L. Hr. 

This is a charming old song, the old words by Herrick set in the Mas A 2 tee alt Dasmmesteliaiie sank: Gali tenia 
old style by E. C. Purcell. It is simplicity itself, and fresh and | . One of the mos apger te: : ‘ A h 
crisp as possible. The key is G, 2-4 timo, compass D to E. Any | favour. There is an effect of calm repose running throug the 
one can sing it, and every one will try to sing it well. air and accompaniment, which is very taking, and it has the 


advantage of suiting almost any voice. 
Meditations for the Piano. By Ianacr Gipsonz. 


“ Pity a simple Maiden.” Ballad. Composed by Tuomas J. 
No. 13. Pastorale. ° aly 
A naive little chanson well set, a peculiar effect being gained by 
beginning the melody on the upper octave of the key (E flat). 
16, In the Highlands. There is no attempt at fine writing, but the simplicity of the music 
17. Nuit. suits the simple sentiment. Compass E to F, 6-8 time. 


18. The Post (Der Eilbote). 1. “ My Native Vale.” Words by 8. Roczns. Composed by 
Tho above form the third book of a good and popular series of James GREENHILL. 
‘ Meditations ms composed by Ignace Gibsone. As would be ex- 2. The Sea-Shell.” Words by Brrxanp Barroy. Music by 
pected, they display a perfect knowledge of ye powers of - : aiiiiiimminient 
instrument, and combine symmetry of form with beauty of melody vais a 
and expressive phrasing, extraneous embellishments being spar- The above are the first two of a od of pe hy a 
ingly introduced and always with appropriateness and good taste. | Compass of an octave, the verse careful y selecte na eet 
To those who wish to attain proficiency in pianoforte playing, and | of igveusme poets. No. lis an air in B fist, per — “i 
who wish their progress to be easy and agreeable, these pieces will | ™ating with 6-8, the extreme notes being FE bg A ay “ : 
be especially valuable. They are various in style, and sufficiently | COMP4SS, V1Z., from F to C, and is a simple waltz " A Ld 
numerous to admit of selection according to taste, but they are all Both cong are admirably adapted for s , ae pantie ee 
good and all improving. Rarely has a composer of occasional | beginning to sing, and both prove that taking melo q 
pianoforte music attained greater success or more deserved it than | compatible with very few notes. 
the author of these “* Meditations.” “ T said to my heart.” Song. Written by Manranne Perricney. 
o— Composed by Sucner Cuampion. 
(C, Lonspae. } The above is a capital song, with a striking air which suits - 
' words well, and is out of the usual run of similar compositions. 
It is easy of execution, and no one can help being pleased with it. 
The key is D, common time, compass B to D, ten notes. 


14. Les Bergers de Sorrento. 
15. Shepherd Dance. 


“Can yoti play it?” Pianoforte Caprice on Weber's Chorus and 
Dance from “ Preciosa.” Dedicated to Dr. Hans von Biilow. 
There is nothing to indicate the name of the arranger of the Pa 
* Preciosa” read and Dance, nor to show his right ‘to ask the | Star of the Evening. Serenade. From Ppa anand pt 
question which forms the whimsical title of this Caprice. No Words by Victon Huco. English Words by Caanu 
doubt Dr. Biilow can play it as it ought to be played: and many Music composed by WEKERLIN. : hae 
others will answer the question in the affirmative, with more or One of the prettiest serenades we know—the music, both me! 7 
less reason. The ability to play it is something to be proud of, | and accompaniment—admirably suiting Victor Hugo 8 ye : 
but there is a hole of escape for inferior performers by certain | which the English rendering is faithful and sings well. i 
modes of simplification being pointed out. Anyhow every pianist | possessor of a light voice with a range from Cc to E—ten notes, 
will be glad to possess the piece. will do well to get this serenade. Key C, 6-8 time. 
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The Royal Indian March. Composed in honour of H.R.H. the 
Prince of Wales’ Visit to India. By R. F. Hanvey. 

Mr. Harvey has produced a tuneful and rhythmical march (the 
o4alternating with four-crotchet time) without any appearance 
of labour. It will please every one, and be at once caught up and 
remembered. It is also very easy. One of the best portraits we 
have seen of the Prince decorates the title-page. 


The Bird-in-Hand Polka. By C. H. R. Maxniorr. 
Peerless Pier Galop. By the same. 

Two capital morceaux from the pen of one of the most successful 
griters of dance-music now living. They are likely to be as 
popular as anything of the same kind, and will possibly be more 
enduring. Each has an “illustrated title: the one showing a 
sea-side pavilion, the other a man who can evidently enjoy that or 
any other happy locality. 


Tite-d-téte Polka. For Pianoforte. By Josrpn Cuarron. 

A brilliant and telling poika de salon, serving well for a piéce 
@oecasion, as it may be listened to with or without attention. I 
js cleverly conceived, and will serve well as an encouraging piece 
for a pupil to alternate with more solid studies. 


0 Catarina Bella. Melodie d’Offenbach. Transcrit pour Piano par 
Gustave RoLANDE. 

This favourite air has been fitted with an appropriate introduc- 
tion, transcribed simply and with varied embellishments, the 
result being a brilliant and showy piece, without any undue 
difficulties. The interest is well kept up, and its moderate limits 
prevent either player or audience from being tired or bored. 








PROVINCIAL. 


The organ of Great Yarmouth parish church, one of the largest 
in England, has been re-opened after extensive alterations. By 
the new arrangement, the organist sits in the chancel, the great 
organ is placed in the north chancel aisle, and the swell and choir 
organs ina separate case at a distance of some fifty feet in the 
south chancel aisle, both facing westward. The object of thus 
dividing the organ is said to be to assist antiphonal singing, and 
the same result has been met with here as elsewhere, where the 
“vista” theory has prevailed. The next generation will probably 
prefer their organs all together:' in the meantime crotchety 
amateurs find work for disinterested organ-builders, and Music 
suffers, 


A festival of the East Suffolk Choir Union has been recently 
held at Woodbridge, when above four hundred choristers took part 
inthe service. Mr. Edwin Nunn was at the organ. 


A new organ, built by Messrs. Brindley and Foster, was opened 


by Mr. E. H. Turpin on July 15 at the Montgomery Chapel, 
Sheffield. 


_ The balance sheet of the late music festival in Leeds has been 
issued. The total receipts amounted to over £7609, and after 
making benefactions amounting to £1000, to the Infirmary, 
Dispensary, Hospital for Women and Children, and House of 
Recovery, about £18 remain in the hands of Messrs. Beckett and 
Co., the bankers. The serial tickets realised £3380, the single 
tickets £3428, the sale of music and books of words £307, collec- 
tions and donations £147, the people’s concert £339. The principals 
cost £2048, the band £1651, and the chorus and librarians £1002 ; 
the alterations in the hall, £466 ; advertising and printing, £1115 ; 
aud miscellaneous expenses, £266, 


A new organ has recently been erected in St. Peter’s Church, 
Leicester, by Mr. Joshua Porritt, and opened by Mr. W. H. Wale, 
Mus. Bac. Oxon. The instrument contains three manual and two 


femal organs, with 37 stops. Above half these however are pipe- 
“ss, waiting for further funds. There are many peculiarities of 
‘onstruction which merit attention. 


ve Hi, Nye Chart, the manager of the Brighton Theatre, opened 
us establishment for the season on July 26. During the recess 
the house has been decorated in all parts; and some structura 
iHerations have been made, giving improved means of access 
lr, Farnie’s burlesque of “ Blue Beard” occupied the foremos 
place upon the playbill, a twelve nights’ engagement having beet 





effected with Miss Lydia Thompson and the Globe company, under 
the direction of Mr. Alexander Henderson. The piece had been 
already performed seven hundred times in London and America, 
and notwithstanding the insufferable heat of a waning July night, 
a good audience assembled to witness the seven hundred and first 
representation of itin Brighton. In the comedietta, ‘A Conjugal 
Lesson,” Miss Sanger and Mr. Brough, as Mr. and Mrs. Lullaby 
respectively, are very successful. 


A memorial statue of Richard Baxter, standing with its pedestal 
twenty-two feet high, and weighing more than thirty tons, has 
been unveiled at Kidderminster. Dean Stanley attended and 
delivered an address. 





MISCELLANEOUS. 


In the House of Commons, on July 22, Mr. P. A. Taylor asked 
the Secretary of State for the Home Department whether he could 
state to the House what course he intended to adopt in regard to 
the Act 21 George III. c. 49, under which the Brighton Aquarium 
and similar places of recreation were closed on Sunday. In reply 
Mr. Cross stated that it was the intention of the Government to 
ask leave to introduce a short Bill in order to remedy the tempo- 
rary inconvenience which had been caused by the prosecution 
under the Act. The Bill has since been introduced under the 
title of “A Bill to Amend the Act of the twenty-first year 
of the reign of George III., chapter 49, intituled ‘An Act 
for preventing certain abuses and profanations on the Lord’s 
Day called Sunday,’ and for further amending the law concerning 
the remission of penalties,’ has been printed. It proposes to 
enact that proceedings for the recovery of penalties under the 
above Act shall not be instituted except by or by the direction 
of the Attorney General for the time being, and on his being 
satisfied that it is expedient that such proceedings should 
be instituted. The Bill also gives power to the Crown to remit 
penalties, although they may be ‘in whole or in part payable 
to some person or body of persons other than her Majesty.” 

At the Irish Ballad Concert on July 24 at the Alexandra Palace 
the principal vocalists were Miss Hersee, Miss Clelland and Sig. 
Foli. The concert was well attended. Sig. Foli sang ‘‘ The Exile 
of Erin” and Miss Hersee “‘ Rich and rare,” and ‘‘ Kate Kearney ” 
with much applause. Miss Clelland, a new soprano, sang ‘‘ The 
Minstrel Boy” accompanied by the band and received a most 
enthusiastic encore. 

Mr. Arthur J. Barth, of St. James’s Church, E.C., has been 
appointed Organist and Choirmaster of Christ Church, Victoria 
Road, Kensington. 

Nearly £1000 was realised by Mdme. Christine Nilsson’s concert 
at St. James’s Hall in aid of the Westminster Training School 
and Home for Nurses. 

On July 14, at the residence of Mr. Frederick Griffin, a testi- 
monial was presented to Mr. and Mrs, 8. C. Hall to celebrate their 
‘‘ golden wedding,” and in recognition of the services rendered to 
literature and art, and their labours in many a good cause. The 
subscription was set on foot in September last, and the result has 
been the receipt of £1530 from 580 subscribers, which sum has 
purchased a joint annuity of £100. Lord Shaftesbury presented 
Mr. Hall with the documents in an appropriate and complimentary 
speech. Mr. 8. Carter Hall, in reply, stated that he had been a 
critic for more than fifty years, and in his time had reviewed the 
works of 30,000 authors and artists, but he had always striven to 
say as many kindly things and as few unkind things as possible. 
He could safely say that in giving pain he had suffered pain, and 
in giving pleasure he had felt pleasure. In conclusion, he men- 
tioned that among the subscribers to the testimonial were 17 or 
18 from Salt Lake City. 

A farewell dinner was given to Mr. Barry Sullivan at the Alex- 
andra Palace on July 14, previous to his departure for the United 
States. The Earl of Dunraven presided, and the following address 
was presented : ** We, the undersigned old friends and admirers, 
being informed of your intention to visit the United States, claim 
the privilege of bidding you God speed. The deservedly high 
estimation in which you are held as an actor justifies us in pre- 
dicting for youa pleasant, useful, and profitable tour; and the 
social and personal qualities which endear you to a host of friends 
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connected with literature and art in this country cannot fail to 
win4pr you a similar enviable place in the hearts of the generous 
and enlightened people whom you are about to visit. Wishing 
you a pleasant and prosperous tour, and a safe and speedy return, 
we are, dear Sir, your old and sincere friends.—Dunraven, 
Chairman.” Mr. Barry Sullivan then rose and said: “ My Lords 
and Gentlemen,—Believe me, I never was happier in my life; I 
never felt more delight, and never felt more grateful; yet I never 
felt more unequal to any task than I do to acknowledging your 
kindness and the great honour you have this evening conferred 
upon me. Lassure you it is quite impossible for me to express 
the feelings of my heart. I will, therefore, not attempt to make 
a speech—to bore you with mere words. I beg of you to accept 
the simple assurance that I am deeply sensible of the honour you 
have done me, and that I will ever study to retain the good 
opinion which your presence here this evening shows you now 
have of me. I beg of you to accept the simple assurance that 
with my whole heart and soul I thank you.” During the evening 
songs were sung by Mr. A. Matthison, Mr. F. Maccabe, and Mr. 
Florentin, and Mr. Archer played a solo on the piano. 


The preliminary works in connection with the building of the 
new National Opera House on the Thames Embankment, at 
Westminster, are rapidly proceeding. Mr. Webster, who has 
undertaken the contract for excavating the foundation, has already 
gone to a depth of eighteen feet below the Embankment level, but 
as the basement foundation is intended to be about forty-five feet, 
it will be seen that there yet remains much to be done in the 
clearing away of the earthwork before the superstructure can be 
proceeded with. In carrying out the mechanical arrangements 
for the scenery and stage appliances ample provision will require 
to be made, and the London clay will be pierced at a great depth. 
In the excavation of the foundations now in progress this process 
is being carried out, and 20,000 cubic yards of earthwork will have 
to be removed before the Portland cement basement can be laid. 
This, it is understood, will be upwards of six feet in depth, and 
when completed, which is understood will be in the course of a 
few weeks, the first stone of the superstructure will be laid, it is 
reported, by the Prince of Wales, before his departure for India. 
Mr. Fowler, the architect, is now engaged on the altered design of 
the Thames Embankment frontage, rendered necessary in conse- 
quence of the building coming within thirty feet of the Embank- 
ment instead of seventy feet us originally intended. 


The annual general meeting of the proprietors of Drury Lane 
Theatre was held on July 17 in the saloon of the theatre, 
Mr, Joseph Arden in the chair. Mr. F. Fladgate (the secretary) 
read the annual statement of accounts, which showed that the 
total receipts, inclusive of a balance of £2584, amounted to 
£11,084; the payments had reached £7845, thus leaving a balance 
at the bankers of £8239. Mr. Marsh Nelson (the architect of the 
company) reported with respect to the recent accident at the theatre 
that the cause of the fall of a portion of the colonnade was an in- 
sufficient bed and counterbalancing weight to resist such a severe 
gale. The chairman said the accident might have happened to 
any substantial building. The damage had been comparatively 
trifling, and they should congratulate themselves that it was so 
slight. Mr. Nelson said that he had examined the portico, and 
there was no indication of a settlement of any kind. With refer- 
ence to the arrangements for the better protection of the theatre 
from fire, the Controller of the Lord Chamberlain’s Department 
had expressed a wish to see them, and the following were the 
results : the firemen ascended and descended by the fixed external 
fire ladders from the street to the highest roof in two minutes 
and three-quarters, and the theatre could be reached in eight 
minutes from the Holborn fire engine station, with which they had 
direct telegraphic communication. The reports having been 
adopted, an auditor for the ensuing year and six members of the 
general committee were elected in the place of the retiring mem- 
bers. Thanks were passed to the chairman for presiding. 


At a meeting of the committee, held at the Westminster 
Training School and Home for Nurses, 8, Broad Sanctuary, the 
following resolution was unanimously adopted :—‘ Resolved, that 
the best thanks of the committee be given to Mdme. Christine 
Nilsson for her generous exertions in favour of the Westminster 
Nurses Training School and Home, and that His Grace the Duke 
of Westminster, as the chairman of the committee, be requested, 
in acknowledging her cheque for £960 17s. 6d., to convey this 
expression of their gratitude.”—‘* WesrminstEr.” 


Herr Schuberth has left London for the Continent to fulfill 
several engagements in the south of Germany. A good portrait 
and Memoir of Herr Schuberth recently appeared in the 
Illustrated Dramatic and Sporting News. 
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Alexandre Dumas is just completing a comedy, entitled 
‘“ T/Etrangere ” for the Théatre Frangais. 


Malle. Albani left London at the end of the season, in order to 
fulfil a five weeks’ engagement at the Fenice at Venice, She 
returns to England for the Norwich Festival in September, after 
whieh she joins the troupe of Sir J. Benedict, who is to conduet 
Italian opera in the provinces. 


A very interesting incident in connection with the recent 
Bunkers Hill Centennial was the opening of a box of cigars tha 
were manufactured in 1706 by Cyrus Green (afterwards of Reyo. 
lutionary fame) at a tobacco store in Tremont-street, Boston, 
The cigars were found in a good state of preservation and of fing 
flavour. After several of the cigars were taken from the box the 
rest were again repacked in an air-tight case, with a copy of the 
“ Boston Herald ” containing an account of the celebration, ang 
marked :—‘t This box is not to be opened until the second Cen. 
tennial anniversary of the battle of Bunkers Hill.” 


Messrs. A. and 8S. Gatti have announced that their next season 
of Covent Garden Promenade Concerts will commence on Saturday, 
August 7. Conductor, Signor Arditi. 


“ The Vassar College (U.S.) steward has been interviewed. He 
says the 430 girls at that institution eat 100 pounds of butter 
daily ; 150 pounds of beefsteak for breakfast, and 250 pounds of 
roast beef for dinner; at a poultry dinner 380 pounds of turkey 
and chicken are disposed of; 350 loaves of bread daily are eaten, 
Pancakes during the cool weather are an important item, 2000 
being disposed of at a sitting, requiring a barrel of batter, and the 
services of twenty cooks baking to keep them going during the 
meal. At dinner 130 pies are easily disposed of; and at tea in 
strawberry time, 180 quarts of the delicious berry pass down their 
fair throats. In oyster time a half barrel of solid oysters are dis- 
posed of at a meal, and 120 quarts of milk are used with them. 
They receive ice cream twice a week at this season and each time 
consume 160 quarts. Twelve hundred eggs, fifty gallons of coffee, 
and eighty pounds oatmeal daily at breakfast conclude the list 
detailed.” The above is an ‘“* American item” from a contempo- 
rary. The consumption of digestive pills should have been 
added. 


The New Opera House occupied the attention of the House of 
Commons on July 23, when Colonel Beresford called attentivn to 
the * intended encroachment on the Thames Embankment by the 
erection of the new Opera House.” What he objected to was that 
there should be an advance really of 75 feet on ground which he 
submitted had been intended for all time for public recreation, 
He remarked incidentally that it was impossible to walk down 
the Embankment towards Charing-cross, and see spaces laid out 
in beautiful gardens, without feeling that the hon. member for 
Westminster (Mr. W. H. Smith) was entitled to the thanks of the 
public for his action some time ago in regard to the Embankment. 
Mr. Mapleson had acquired the land in question by paying 
another gentleman to whom it had been leased a premium of 
£10,000 for the lease. By the advance of frontage Mr. Mapleson 
had gained 5000 additional square feet, and he had let some of 
the land at a considerable rental. Sir. J. Hogg contended that 
the Board of Works were acting perfectly within their powers in 
letting this land as they had done. In the Act of 1862 there were 
two clauses, one of which—the 26th—set forth that certain lands 
reclaimed from the Thames not required for streets and roads 
should be kept as open spaces. These lands were entirely situate 
to the east, near Lord Salisbury’s and Charing-cross, and the 
whole of these lands had been laid out and appropriated as that 
clause required. The other clause of the Act of 1862 was the 
82nd, which empowered the Board of Works to let the lease of ~ 
other portions of the land on the Embankment as they shou! 
think fit, and it was under that clause that the Board had let the 
land to Mr. Bulmer who, with their permission, re-let it to Mr. 
Mapleson. The price paid by Mr. Bulmer was £3000, which was 
very much in excess of the amount which the officer of the Bo : 
thought the land would fetch, and therefore in this og e 
ratepayers of the metropolis had been the gainers. Mr. ro 
contended that the erection of the Opera House would be a rs 
violation of the terms under which the Board had aequired the 
land on the Thames Embankment. Mr. B. Hope, in defending 
the action of the Metropolitan Board of Works, said the on 
to be given up was hardly large enough for the hon. member for 
Greenwich and the hon. member for Southwark to play leapfrog 
upon. He implored the House not to make itself absurd by g° 
into a petty question which they did not understand. Mr. sah 
Smith hoped, therefore, the motion would be withdrawn, whl 
Colonel Beresford offered to do, but the house insisted on its being 
negatived. 
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Ashort time ago @ committee was formed to do honour to Mr. 
George Cruikshank, by the purchase of his collection of his own 

orks for the nation. Of this committee Dr. W. Richardson was 
ae chairman, Mr. Erasmus Wilson vice-chairman, Mr. Reid, of 
the British Museum, treasurer, and Dr. Charles Rogers, honorary 
geretary. The collection, which embraces 1100 specimens, was 
to be procured for £3000; but since the committee set about the 
task of obtaining that sum they have had an offer of £5000 from 
Mr. Francis F uller, and, with Mr. Cruikshank’s reluctant ac- 
quiescence, this offer has been accepted. It is understood that 
\r. Fuller is acting on behalf of the committee of the new Winter 
Garden at Manchester, and we are informed that he also proposes 
to exhibit the works at Glasgow. The collection includes oil 
paintings, water-colour drawings, and proof etchings produced 
between 1799 and 1875. There are thirteen of Mr. Cruikshank’s 
yery earliest attempts, executed before the beginning of the 
century, and the subjects extend from Napoleon I. to ‘The 
Bottle.” 

As Philadelphia is to be the seat of the great Centennial 
Exhibition in 1876, and large bodies of foreigners will doubt- 
jess visit it, Consul Kortright, in his commercial report on 
that port just issued, details for their information the follow- 
ing accurately collected statistics, which give at a glance 
the general aspect of the city: Philadelphia has a population of 
nearly 800,000, and it lives in an area of 129} square miles. The 
city has 1000 miles of streets and roads opened for use, and over 
500 of these are paved. It is lighted by nearly 10,000 gas lamps. 
The earth beneath conceals and is penetrated by 134 miles of 
sewers, over 600 miles of gas mains, and 546 miles of water-pipes. 
It has over 212 miles of city railways, and nearly 1794 city rail- 
road cars passing over these railroads daily ; 3025 steam boilers ; 
over 400 public schools, with suitable buildings, and over 1600 
school teachers, and over 80,000 pupils. It has over 34,000 bath- 
rooms, most of which are supplied with hot water, and for the use 
of the water at low rates the citizens pay more than a half-million 
of dollars annually ; it has over 400 places of public worship and 
accommodation in them for 300,000 persons; it has nearly 9000 
manufactories, with a capital of 185,000,000 dollars, employing 
145,000 hands, the annual product of whose labour is over 
$84,000,000 dollars. It exported in 1873 in value over 24,000,000 
dollars, and imported in value over 26,000,000 dollars ; the amount 
for duties in gold was nearly 8,500,000 dollars; the real estate, as 
assessed for taxation, was over 158,000,000 dollars, and there was 
collected nearly 9,000,000 dollars for taxes. The funded debt in 
1873 was 51,697,147 dollars, and the annual outlay in 1873, 
inclusive of interest on debt, was 7,726,123 dollars. It has parks 
and public squares, and Fairmount Park, which is one of them, 
contains 2,991 acres, and is one of the largest parks in the 
world, 


The seventeenth annual meeting and prize distribution of the 
Ceramic and Crystal Palace Art Union, took place on July 27, at 
the Cavendish Rooms. It will be remembered that these meet- 
ings were originally held at the Crystal Palace, but owing to the 
alleged competition between the Art Union and the stall-keepers 
the former removed their quarters to town. The chair was occu- 
pied on Tuesday by Mr. 8. C. Hall, F.S.A., who was supported by 
Messrs. A. T. Copeland, W. Wing, J. Farmer, and other gentle- 
men interested in the society. The prizes, fifty-two in number, 
consisted of groups and statuettes by Messrs. Copeland and Sons, 
porcelain vases, and other works of high merit by Messrs. Battam 
and Son. Dr. Doran, F.S.A., read the report, congratulating the 
subscribers on the fact that notwithstanding active competitions 
the society not only held its own, but continued to extend, exer- 
cising a very beneficial influence upon British ceramic art. 


An action brought by Lord Newry against Mr. H. J. Montague 
to recover £433 6s, 8d. for rent due upon a lease of the Globe 
Theatre, minus £41 18s, 4d. rent due by plaintiff for rent of box 
in the theatre, was tried at the Maidstone Assizes recently. 
There was also a claim for the renoyation and decoration of the 
theatre, which it was alleged had been neglected. ‘The plaintiff, it 
vas stated, let to defendant the Globe Theatre, for the annual 
e 5, id in i . Itwas also agreed that 
the theatre was to be decorated every three years, and this had 
been neglected. The jury retuned a verdict for the plaintiff. 





. Caz Ronan Pantsn-Cuerx.—In wandering through English 
pindseapes, it is always worth while to make acquaintance with 
PP, Clerk of the Parish.” In many cases he is a very old 
i, Who draws the little meeds and dues of his office, while some 


‘8 functions haye fallen into desuetude and sone are vicariously 





discharged. In many cases more he unites the functions of school- 
master to those of parish clerk, and his son and daughter are 
probably the certificated schoolmaster and schoolmistress of the 
future. The aged parish clerk is often the historiographer of the 
parish. Perhaps he and his ancestors have been rooted to the 
parish for generations, for a time to which the memory of man 
runneth not to the contrary. He is a greater depositary of local 
and personal knowledge even than the vicar, although the vicar 
has his full share of the customary archeological taste proper 
to his order. He will tell you anecdotes of curious adventures, 
and trace the fortunes of decaying or rising families. He knows 
the local history and the family genealogies. He can sit at each 
headstone in the churchyard, and recount ‘the short and simple 
annals of the poor.” He can tell you of the youth and maid who 
were struck by with lightning; of the rich gentleman who came 
down from London to buy the squire’s land, and ended by marrying 
the squire’s daughter and re-establishing the squire; and knows 
all about the solitary murder which once desecrated the local 
annals. He will point out to you how the old parish road is based 
on the old Roman way, and will exhibit the old stone which marked 
one of the stages of the Latin itinerary. And as a rule, save 
perhaps for a slight weakness at the Three Crowns, he is a very 
respectable man.— Globe. 








\ ISS CLELLAND (Soprano Vocalist), of the Orystal Palace 


and Alexandra Palace Concerts, 


“Finished execution and artistic phrasing.” —Standard, 8rd July, 18¥5. 

‘Finish and refinement of phrasing.”—Sunday Times, 4th July, 1875. 

‘* Bright sopravo voice.” —Concordia, 17th July, 1875. 

* Brilliant shake and good style-—Madame Lind Goldschmidt, 

“At the Crystal Palace, on the 10th inst., Miss Clelland sang ‘I will extot 
thee’ (Costa) so magnificently, accompanied by Mr. Manns’ excellent band, 
as to receive a hearty encore, and Madame Lind-Goldschmidt congratulated 
Miss Clelland on her “brilliant shake and good style.”—Evening Mail, 12th 
July, 1875. 


For Concert Engagements, Address 49, Frederick Street, Gray's Inn 
Road, W.C. 





Hii QUEEN MAB WALTZ, composed by HERBERT 
BAINES. 


“Tt possesses a sparkle and briskness quite its own.”—Courier. 


‘*This waltz will live when others are forgotten.” 


‘*A thoroughly enjoyable and melodious waltz * * at once original aod 
pleasing.”— Public Opinion, 

Price 2s., post free. HOPWOUD and CREW, 42, New Bond-ttreet, London. 
W.; POTTS and Co., North-street, Brighton: and, by order, of all Music 
sellers. 





-_" SELL MUSICAL INSTRUMENTS of every description, 
also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month. 
Single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON, 47, Leicester-square, London, W.C.—( Established 1794), 





N*Y SONGS.—Just Published. 
Angels of the Hearth, John | 7” Faded Violet, A. 


Hullah. 3s, 3. 
The Kiss of a Little Child. Do. 8s. The Fisherman, Do, 2s, 
Only a Passing Thought. A.S. Gatty 
3s 


Plwnpton, 


Victoria, No.1, inG@; No. 2, in B flat. 
H. Smart. 3s. 

Sweet Seventeen. Mrs. A. Goodeve. 
as. 

Take back the Virgin Page. Do. 3s. 

Dear England. L, Diehl. 3s. 


When the Ship comes Home. Miss 
Lindsay. 4s, 

Don’t Forget Me. C. Pinsuti. 3s. 

The Land of Love, in KE flat and F. 
Pinsuti. 8s. 

Waiting for the Swallows. Do. 8s. 

The Brook and the Wave. Molloy. 


4s. 
L. Foster 3s. | Spirit Beloved. Mercadante. 3s. 
OCAL DUETS PUBLISHED THIS DAY.—“ Harp of the 


Winds,” F. Abt, 4s.—‘‘The Time of Youth,” C. Pinsuti, 4s,—‘ When 
Life is Brightest,” C, Pinsuti, 4s.—Post free at half price in stamps. 


Mother, the Tots, and Me. Do, 3s. 
Only to see thee, F. Campana, 3s, 


| 

| 

True Hearts, Do. 3s. | 
Memories of Home. Do. 3s. 


Home, 





LONDON ; 
ROBERT COCKS AND CO., New Burlington Street. 
Publishers to the Queen and H.R. H, the Prince of Wales, 
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SWIFT AND CO., NEWTON STREET, HIGH HOLBORN, W.C. 








SECOND Edition. Limp Cloth, One Shilling (Postage 2d). 


| er PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 
WILLING. ‘Two objects are kept chiefly in view:—I1st. The due 
emphasis and orce of the words; and, 2ndly. The exigencies of 
vocalisation. 

*.* An Edition is also published in Cloth Boards, Red Edges, 
price 2s.; by post, 2s. 8d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
lace Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Threepence ; by post, Threepence Halfpenny. 


HE CANTICLES, EASTER ANTHEMS, and 
: ATHANASIAN CREED, Pointed for Chanting. By 
©. EDWIN WILLING. 
SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Just Published. Price 8s.; by Post 8s. 6d. 


RADUAL PSALMS: A Treatise on the Fifteen 
7S Degrees. With Commentary, based on Ancient Pe rs 
Chaldee, and Christian Authorities. By Rev. H. T. a_i Led 
F.8.A., Vice-Principal of the Theological College, Salisbury; and Au 

“©The Legend of Christian Art,” &c. 


t to 
“Mr. field’s laborious and learned little work will be as new 
PF. to most of his readers ; and we hope he may ore 
rimary object, and induce many a student to read the Psalms for ee 
fo the original. We should be sorry to give the impression that aon was 
any degree heavy or wantin; in interest. The author’s measured an = 
style reminds us strongly of the late Professor J. J. Blount. We give 
praise in suggesting that the t volume resembles the late 
works in other respects also.”—. ary Churchman, al, 
add the name of the author to the list Wi 
‘ Ld wo ms | iy in the deep mine of Rabbinical lore.”—Chureh Baie. 
“ Written in a clear and foreble style: its pages are not over — a 
too many learned notes, but the reader will find throughout the wor: Rog ibe 
the learning and patient research which have been brought to 
subject.”—Salisbury Journal, 


London: J. T. HAYES, Lyall Place, Eaton Square; snd 
4, Henrietta Street, Covent Garden. 
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WORKS PUBLISHED BY 
JI. T. HAYE S. 





ICTORIES OF THE SAINTS. From Church History. 
V By Dr. NEALE. 2s., by Post 2s. 2d. 

“Nearly all the narratives are taken directly from the earliest authorities ; and 
every detail is most carefully studied, so as to transplant the reader into the 
very atmosphere of the society of the time.”—Literary Churchman. 

“4 charming book ; should be in every village library.” —Church Review. 

SWALD; a Tale for Boys on Reverence at Divine Wor- 
ship. 1s. 6d., by Post 1s. 8d. 
The story is most interesting.” —Church Times. 
Pretty; pleasantly written.”—Literary Churchman. 
AYLAND WELL. A New Tale. 
\ bs., by Post 5s. 5d. 

“Well-written, full of useful suggestions and warning—to young ladies 
specially.” —Literary Churchman. 

“ Bxceedingly interesting.” —Churchman’s Companion. 

OVE and HATE. A New Tale, by Author of “An Object 
L in Life,” ‘ Our Christian Calling,” &c. 2s.; by Post 2s. 2d. 

“A book we can warmly praise and recommend to a lending library.”— 

Guardian. 


= and its LEGENDS. 43s. 6d., by Post 
UL 8s. Od. 


By ©. A. M. W. 


“Nothing but old familiar stories. But when they are commended to us by 
Mr. Bennett our readers will expect to see them pointed with new morals. 
This, however, is not done obtrusively.”—Guardian. 

UR CHILDHOOD’S PATTERN: Based on Incidents in 
Our Lord’s Jife. By C. A. JONES. 2s. 6d.; by Post 2s. 8d. 


“ dmirably suited for children, where sound Catholic instruciion will be 
appreciated.” —Church Times. 


ORWEGIAN TALES. Preface by the Rev. 8. BARING- 
GOULD. 8s. 6d.; by Post 8s. 9d. 

“Some are quaint and pretty ; and some have a little dash of humour in them. 

Here and there the style reminds one of Fouqué’s charming stories.” —Guardian. 


ALES of KIRKBECK. First, Second, and Third Series. By 
Author of ‘‘Cousin Eustace,” &c. Three Vols. (separated), each 8s. 6d. ; 
by Post 38. 10d. 

“Too popular to need more than passing mention. They are full of sound, 
wholesome teaching.” —Guardian. 

“Brief sketches from real life; and most amongst the poor. There is a 
strong view of cheerful resignation, as well as practical piety throughout.”— 
Churchman, 

COMMON-PLACE STORY. 
Kirkbeck.” 3s. 6d., by Post 3s. 10d. 

“A few common-place sketches of common-place characters in common-place 
circumstances. Should they convey some amusement, and suggest some useful 
thought, the object of the story will be fulfilled.”—Preface. 


fia a of OLDEN TIMES. By Rey. 8. BARING- 
GOULD. 6s., by Post 6s. 4d. 


“Pure amusement, but of a high and recondite character. A repertory of 
the oddest and drollest articles imaginable, from which it is hard to break 
away until the whole store has been examined.” —Guardian. 


IR HENRY APPLETON. A Tale of the Great Rebellion. 


; A Rey. W. E. HEYGATE, Brighstone, Isle of Wight. 6s.; by Post 
8, 6d. 


“We heartily recommend this book. Purely historical ; not wanting in live- 

lineas and spirit.”—Guardian. 

“prey DARKNESS to LIGHT: a New Confirmation Tale. 
2s. 6d. ; by Post 2s. 8d. 


“A really beautiful story.”—-Literary Churchman, 
“An excellent tale for boys.” —Church Times. 


By Author of “Tales of 





CHURCH BIOGRAPHIES. 


NOW READY. Vol. L,, price 5s.; by post, 5s. 4d. 
L™ OF ST. ELIZABETH OF HUNGARY. REadited by 


4 C. A. JONES, Author of “A History of the Ch = 
by Rev. Dr. LITTLEDALE,. a 


READY. Vol. IL, price 5s.; by post, 58. 4d. 


IFE OF ST. VINCENT DE PAUL. Vol. II. of “ 
L Biographies.” Edited by C. A. JONES. > ie “oe 


NOW READY. Vol. [IL., price 5s. ; by post, 5s. 4d. 


IFE OF ST. JANE FRANCES DE CHANTAL 
L of“ Chureh Biographies.” Edited by C. A. JONES, ve 


J. T. HAYES, 
5, LYALL PLACE, EATON SQUARE, 8.W. 


4 AND 
) HENRIETTA STREET, COVENT GARDEN W.C. 





Second Edition. 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonic Society; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nunc Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d, 

b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

ce. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ 
The People’s Hymnal,’ and all the modern Hymn Books, 
Bound in cloth, 1s. 6d.; postage, 2d. 

d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


e. WORDS OF HYMNS ONLY. Bound in cloth, 8d.; 
postage, 14d. 


f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the present day. . . . The tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.”— Orchestra, 

‘*In it.there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use,’ hee | are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals.”—Church Review. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





W. STAPLETON and CO.’"S WINE TARIFF (for the 
Se Present Season). By Custom House Report the largest importers in 
England (not supplying the trade), duty paid in 1874 being 76,834 gallons, 


Address 203, REGENT STREET, Corner of Conduit-street, W. 
Established 1833. 


1 70 CLARETS—pure Bordeaux, 14s. per dozen, or £12 
per hhd., duty paid; will improve by keeping. £6 5s. per 
Half Hhd. (23 gallons). 


1 70 VINTAGE EPERNAY CHAMPAGNE. Magnificent 
86 in quality, brilliant in condition, ripe for drinking, 36s. per 
dozen quarts; 21s. pints. 


1 86 CREME DE BOUZY, pale, delicate, and dry, 42s, 


per dozen quarts, 24s. pints. 
L’EMPEREUR CHAMPAGNE, Premiére Qualité—a 
1868 superb dry wine; the cream of the vintage ; quarts, 62s. ; pints, 
348, And all other brands. 


2%, VINTAGE PORT—mature and fit for immediate use, 
1860 84s. per dozen. 


a 4 NATURAL SHERRY—this pure dry Xeres, 20s. per 
186 dozen, £5 5s. by octave, £10 10s. per quarter cask ; or the Star * 


brand by the dozen, 24s., or £6 6s. per octave, £12 12s. per quarter enak, 


24 MANZANILLAS—very delicate, and not too dry, at 
1861 80s., or £15 10s. per quarter cask ; and the driest and finest that 
can be shipped, 36s. per dozen. Specially recommended for invahids, being free 
from acidity. 


W. STAPLETON and CO. invite attention to their choice 
T. selection of Old Brandies, 48s., 548., and 66s, per dozen. Finest Old 
Mellowed Whiskies at 40s. per dozen, 19s. per gallon. 





R. STOLBERG’S VOICE LOZENGE.—For invigorating 
and enriching the voice, and removing affections of the throat, 
maintained its high character Tor a quarter of a century, and the 
testimonials received from Grisi, Per 4 Lablache, ae Ad the Clerg 
and Statesmen, fully establish its ae virtues. No Vi or Pob 
Speaker should be without this invaluable Lozenge. To be obtained of all 
holesale and Retail Chemists in the United Kingdom. 














36 THE ORCHESTRA. 


TINSLEY BROTHERS’ PUBLICATIONS, 


Nofice.—A New Work by the Author of “Court and | Origin of Fairs, The Bearded Woman, The F] 











Social Life.” | Female Hercules, The Fire-Eater, Dwarfs Gena 

r r ry ’ . ' ’ ° ’ ’ . 
MY PRIVATE DIARY during the SIEGE |THE OLD ‘SHOWMAN, and the Ol 

OF PARIS. By the late FELIX WHITEHURST, Author London Fairs. By THOMAS FROST, Author of « 

of ‘‘Court and Social Life in France under Napoleon the Hours with the Early Explorers.” In 1 vol pond. Halt 

Third.”’ In 2 vyols., 8vo., with Full-Page Illustrations and ‘‘We have to thank him for a most agreeable volume, full of ath “ 

Vignette. {Ready this day. ae a All who are interested in theatrical matters shoul ni ~_ 
Early History, Habits and Customs, the Moghul Courts, ‘One of the most amusing books of the season.” —Guardian. 


Russian Slaves, Persian Captives, Festivities, Executions, &c. | The Campaign of Austerlitz, War with England, War with 
CENTRAL ASIA, from the ARYAN to the | Sweden and Turkey, French Campaigns in Russia, Cam. 


COSSACK. By JAMES HUTTON, Author of “A Hundred | , SRR et Doeeies ae LAGS, Be. 
bony Ago,” ‘* Missionary Life in the Southern Seas,” &c. THE LIFE AND TIMES OF ALEX. 
vol., 8vo., 148. [Now Ready. IDE y T.B : 4 
“To conclude, we may say that this is the first and only book which - a | pon A ge 3 one of all the Russias, By ¢. 
compreheusive idea of the literature of the Central Asian question.”—Pall Mall Th “is Bsnec-n Mesias [Now Ready. 
Gazette. ¢ lives of few Russian sovereigns deserve to be more closely studied.” —Globe 


‘ : : ; ‘* Without any visible trace of compilation, the work gives evid 
Moody and Sankeyism, A Prize Fighter's Sermon, The | variety of seatien: it abounds in suggestive and characteristic poet 
Jubilee Singers, A Mozoomdaic Sermon, The Music of | 2lmost every chapter in it might be made the subject of a separate review. 


the Spheres, &c. Pall Mali Gazette. 
Now Ready, Mr. DAVIES’S New Volume, forming the SECOND New Work by W. Gilbert. 
___ SERIES of DISESTABLISHMENT, from a Churh 
UNORTHODOX LONDON ; or, Phases of Point of View. By W. GILBERT, Author of 
Religious Life in the Metropolis. By the Rev. C. MAURICE “Shirley Hall Asylum,” “ De Profundis,” &e. 


DAVIES, D.D., Author of ‘‘ Orthodox,” ‘“ Heterodox,” and 
‘* Mystic London.” In 1 vol., 8vo., 14s. Gowns, eS ee — wn Cookes, 
Memoir of MICHAEL WILLIAM BALFE, the Composer. | Now Ready, uniform with “ The Old Showman ” in size and price, 


MICHAEL WILLIAM BALFE: a| CIRCUS LIFE and CIRCUS CELEBRI. 





Memoir. By CHARLES LAMB KENNY. In 1 vol., 8vo., TIES. By THOMAS FROST, Author of “ The Old Shov. 
oguan ——— _ to a most interesting depart t on <n gi man end the Old London Fairs,” © Half-Hours with the 
ye yolum n department of literature, the Rw ” ‘ + os . 
literature of the opera and the stage.”— amie” ’ Early Explorers, S Memoirs of the Madiais,” &c. 
‘“* No novellist in England, no dramatist in any country, had a greater hold on ‘‘We seem indeed, in devouring the pages of this truly interesting volume— 
the public than Balfe throngh his music on London audiences.”—Pall Mali | for nothing else than ‘ devouring’ will be the method of reading it by all persons 
Gazette. above a certain age—to be living the days of our youth over again.”—Beli’s 


| Weekly Messenger. 


Dr. Johnson, Boswell, and Goldsmith at the Mitre; 
"I'D - ANT YA. a ee Coleridge and Charles Lamb at the Salutation; Swift, 
Ot E R LAN D } AN D SEA ., a Log of T a el Addison, Dryden, and Garrick at “ Buttons”; Ben 
Round the World in 1873-4. By ARTHUR G. GUILLEMIN. | Johnson, at the Three Cranes, &c. 
In 1 vol., 8vo., with Full-Page Illustrations and Vignette. Now Ready, in 1 vol., crown 8vo., with many quaint Illustrations 
| 


Round the Cape to Australia, Across Tasmania, A Week in 
the Blue Mountains, The Trackless West, &c. 


{Now Ready. price, 6s. 


“Such a run round the world as this amusing and instructive volume records 7 - - 
trot, wild with | 7’ dV BERN ANECDOTES AND SAYINGS, 


is enough to drive any one, who has a wandering spirit to control, wild with 

excitement which such a desire constantly arouses.”—Bell’s Weekly Messenger. including the ORIGIN of SIGNS, and REMINISCENCES 
f p ‘ Dy, v7] 4 4 

CONNECTED with TAVERNS, COFFEE-HOUSES, 


H. Baden Pritchard's New Volume. 
BEAUTY SPOTS on the CONTINENT. CLUBS, dc. Edited by CHARLES HINDLEY. 
“Mr. Hindley has brought together in this entertaining volume a mass of 


, y » ’ . “sé > 
By H. M4 = r nog op “w aoe 5 me : an d the curious facts which are well worth studying, giviug, as many of them do, reliable 
yrenees, TAMPs In Whe Lyrol, we. IN 4 VOl., 7s. 6d. illustrations of the manners and customs of different times in our social history.” 
[Now Ready. —Publie Opinion, 


TINSLEY BROTHERS’ NEW NOVELS AT EVERY LIBRARY IN THE UNITED KINGDOM. 


dec sonee New Novel by Florence Marryat. saat Mr. James Grant's New Novel. 

FIGHTING THE AIR. By FLORENCE ONE of the SIX HUNDRED. By JAMES 
MARRYAT, Author of ‘ Love’s Conflict,” ‘‘Prey of the GRANT, Author of ‘The Romance of War,” ‘+ Prank 
Gods,” ‘Her Lord and Master,” Woman against Woman,” Hilton,” “ Only an Ensign,” &e. In 3 vols. (Now Ready, 
&c. In 8 vols. ‘Just Ready. | ‘*Half a league, half a league, 

Notice.—New Novel by Edmund Yates. ana o a, 

A SIL ENT i Il'N ESS. : by EDMI ND | ‘ ; Rode the Six Hundred !’—Tsxxvsos. ; 

YATES, Author of ‘ Black Sheep,” ‘‘ Broken to Harness,” | MAUDE WHITEFORD 3; &% the Turn of 


‘*The Yellow om ee The naar sca ‘A Waiting the Tide: a New Novel. In 8 vols. 
Race,” ‘“‘ A Righted Wrong, &c. 3 vols. [Now Ready. LADY 8S EFTON’S PRIDE B DORA 
ER = TS Te ee 2 | RUSSELL, Author of “The Vicar’s Pin she “The 
LISSA DEL ; Or, IN STONY PLACES: a Miner’s Oath,” &c. In 8 vols. 
Story. By Mrs. JULIUS POLLOCK. In 3| |v4§ IT A MARRIAGE? By KARL 
vola m AR ie me EEN ey HAHNE. 3 vols. ICE CRONIN 
5 ae Bee aes ae ~The FORTUNES of MAURICE N. 
LOVE'S VIC! ORY. By B. L. FARJEON, | "By M. L. oh hf 8 vols. 5 ’ 


Author of “ Blade-o’-Grass,” “Joshua Marvel,” “Jessie | RAM DASS. By CHARLES FELIX, 


Trim,” ‘‘ The King of No-land,” &ec. [Now Ready. 


wmoyTr ANOQORT OT AN ’ >| Author of ‘The Notting Hill Mystery,” &. In 3 vols. — 
NOT LANCELOT » NOY « {NOTHER. By “Reveals power of thought, construction, re an dramatic skill.”—Bell’s 
FRANCIS CARR. In 3 vols. Weekly Messenger. 


TINSLEY BROTHERS, 8, CATHERINE STREET, STRAND. _ 


~~“Toudon; Printed aud Published by Swirt & Co., Newton-strect, Migh Holborn, W.C.; Agents for the City: Apams & Fuaxcis, 69, Fleot-street, KC. 
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